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Family—A Work of Art Best Manifesting the Spirit of Fighting with the Weapon of Art
DAI Yi

( Institute of Literature, Shanghai Academy of Social Sciences, Shanghai 200233, China )

Abstract: So-called “Revolutionary Literature” prevailing since 1928 ended up in failure as a result of its lack of artistic creati-
veness and its pure political uproar. However, Ba Jin’s Family, refusing to follow the example of “Revolutionary Literature”, reveals
the evils of feudal canon and creates figures of great social significance like Old Lord Gao, Juexin and Juehui based on reality and
real life. It thus has become a classical works in modern Chinese literature as well as a good manifestation of the spirit of fighting
with the weapon of art.
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