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John Roeder's interesting article in MO 0.5 pronpts sone thoughts on
i nteger/pitch and integer/pitch-class semotics.<1> The article of mne
to which he refers proposes a way to devel op atonal or serial theory w thout
usi ng integer | abels (possibly nod 12) for the pitches or pitch classes. <2>
In doing that, | used letter names for pitches or pitch-classes. | thought
that was an inprovenment since the letters do not suggest al gebra. But the
letters do, still, suggest a privileged ordering -- either ABCD ... (for
obvi ous reasons), or CDE F ... (because of a cultural convention that
deserves nmore discussion than | can afford here). And to |abel pitches,
as opposed to pitch classes, we require a further ordinal arrangenment of
registers.

The problemis partly linguistic: in order to MENTION the various
entities, one at atime, we are required to LIST them if speaking. And
in order to list them we tend naturally to inpose some ordering convention.
To the extent that Indo-European systens of witing follow that aspect of
speaki ng behavior (using e.g. a left-to-right |linear presentation of
synmbols), we find ourselves also nmaking a WRITTEN |ist, when we wite down
the various entities one-at-a-tinme. Perhaps other sorts of witing systens
woul d enable us not to be obliged to nake such a list, but it is hard for
us (me) to imgine such systens. (I do not see, e.g., how Chinese or other
sorts of ideograms could be used in this way.) That may sinply be because
we are (I anm) trapped in a too-famliar conplex of cultural constructs --
per haps including the assunption of a Euclidean 2-di nensi onal "page."

We have an amazingly versatile conplex of constructs that enables us
to evade contradictions without taking any thought. 1In the "label-free"
article, | point out that we would all |abel the opening harnony of the
*Eroica* as "I", but we would also be perfectly willing to read a title
page telling us that the piece was in the key of "M benol," which -- if
taken "logically", should lead us to | abel the chord as "blll." Another
exanmpl e cones fromthe convention of |abeling pitches-in-register as C ',
C, C c, c', etc. People who use this convention can perfectly easily decide



in their own m nds when they nmean the synbols C and Eb to denote pitches-in-
a-particular-regi ster, and when they mean the sane synbols to denote pitch
classes. Sonetinmes a reader, however, nmay experience a nomentary glitch before
arriving at a decision, which is nmeant. That is the main reason | prefer to
use the notation Cl, C2, C3, etc. for pitches-in-register; the synbol "C'
then is always a pitch-class, never a pitch-in-register.

The probl em of mentioning-without-listing (perhaps better ternmed an
"inmpossibility"?) deserves a lot of study. | inmagine it has received sone
in the semitoic literature of which | amnot aware. |In conversation,
recently succeeded in renenbering the Seven Dwarfs, in what seened |like a
random order. But the whole tine, | was trying to visualize themnarching in
order, as in the novie. Though |I did not succeed in remenbering that order, |
am sure that there was a definite pseudo-ordinal psychol ogi cal progression
goi ng on, that caused ne to produce the nanes in the order |I did. People who
professionally give | essons in renmenbering-many-things my have interesting
i nsights here, as to ordinal and non-ordinal nenory aids and "maps." Menory
may (!) be able to free itself of speaking and witing conventions, to a
certain extent.
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