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[DIEHF. i3 h: “A song of serious artistic purpose written by a professional composer,
as opposed to a folksong. The term is more often applied to solo than to polyphonic songs
and embraces the 19th-century lied and melodie.” ALMONTE HOWELL. The New GROVE
Dictionary of Music and Musician (volume 1)[M].New York: Oxford University
Press,1980:P646,Art Song.
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[@IFFH . KCH: “Hismusical style fluctuates between mild, Debussian Romanticism and
serialism with a

distinct pentatonic flavour, but he encourages bolder innovations in the younger generation.
A private composition

tutor at the Central Conservatory, heis held to be the spiritual father of modern Chinese music
by many young

composers in Beijing and Shanghai.” FRANK KOUWENHOVEN. The New GROVE Dictionary
of Music and

Musicians(volumel5) [M].New York: Oxford University Press,2001:P316,Luo Zhongrong.
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