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(1) “Discourse and pactice are interdependent. Practice follows

»”

discourse, while discourse is generated by practice.
(1) MWBEARIT R BN

HE AT A 2R (Performance Art) 45 T-804FEARH 1, & EDINM, 31%% A
wrﬁ%awm I, AHAEAR AT R AR KA IRELAN S () GRS ML
FEAR . AEIXAEFE T, B AR A A2 XA I 3 e 5 1 v [ R AR AT b 2 /k%ﬁ‘
—o MAEHIRIGEN, BERMA TR, AT A ZAREKR RS G ER 2R —
B, S 50T SR USRS A BN “85Fnii e Rizs)” o BB, A1
m@ﬁﬁxﬂHEXﬂHmixmwm}I,WQAL&&ﬂE e 3 SCRI A 3 U
Fifho 1986 LK, M5 UL ERK GBEEE. BER. MEPMZRE) 7L TR
T OWZ21” o AR S BB R, HD AT SRR R, RS, RGP
R b, BIRER L AT, BRLERTN, JHTHEE “Kir” . “K
WORN “ERFERIEDIE T SR (POP) ARiE . ARATTAAT A FE 355 TR 1 (A3 AN B AR 32 S
ek, HESMEELAM TEEEREMK K. TWHRE (Yves Klein) A MEMEKFZ
RE RIS . 2 )¢ (Piero Manzoni)

(2) NARZ: e e
MNEREZ T, X7 2R B AR IE AR = SR R 2RI AR A, H

BEETEREKEA f}\\ZIU A $f+@ﬂ;1'tﬁfﬁl'&‘v%ﬁﬁﬂ/ﬂ7fﬁ, PONEREEp Lpiil M =N R
Z7f< V5 AE, EREPEZEARASCREMI T L. L, 1%/ 4l (Performance Art



W 2% AT

Group) BN K A& A AT A 2RI it

FESOFEAR I ZE I A b 1 I ], ZRSABAE T HAR I 2, AT BEAR (K147
N EAR 2 i 35 A AR AR 5 sl P AT ke R s, RV AT o A AR A U
AR, E A R EE (nisreading) Jr NG ot b B ELEE Y, IXBEE — Rl AT EE
iR, SOEHEFANSE R ALK R, [, S scRss N RN S 2y
e

CRE21 ¢ KT A S HAMZEARE GBI BRRARFUE L) T 19874EAEIL T
Al PRI B R AT N SHAFE 20 A B G, AR AR Ei
TR, B, HR=AIZARZGNBER . B, AR 2ZARKAER X G LEFLL,
AT AT AL H AR 54T RS, S IR E A SRR D S A AT A R “A
FIKIEARLF I (044 F AT A RB PRI S 19884F, AE Kk B “M&21
o KW” AT A, ERETEIE T 120 BRI A, RATRALARATT,  [RI At Bl B 2 AR HR L
K. 1207 FH A I A S b IR SR AR AR, AR K R 5 T 1) P (o ik o 1)
WHEHLF T 5 K2 . B R SO T s, MOHSEEBL S, B ANA—
—— RN R R R RE . WVFRTSE,  slirh SO R AR ik g () 3K 4 19884 iy
R (Ex—Yugoslavia) 17 M EARFKEEG « P 5i4i?y (Marina Abramovic)
EKS ERPHWAT A “Aerp B FAR N2 B (The Lovers Walk on the Great
Wall of China 1988) , & L RFAIKIRIBIG . MHMEMERFKME, KWAMEHAFE
TS = )38, SR — R 7R ZOR PR 2 A) o HDRF B SE (1) SRR ) TCATR
RERFLTRRINZ Sy« PU—IUILBF )\ R BERIR N —FE I R R84
(19904F A2 1998%) , R 77 Al A 1) &My, ORIV, BORIANE I S AR
RN . 19994FAY “Hrvlds. 217 (Hupi: Jbpt it e AR E S R A It
AT AR, S B, Mrin st A2 E e obn s, AR S 2o 4L,
NS A, RS EERAERA, A RKE e S SRR i ESR
FERBAL T E KA, MR ZURIEE S SPRNRR B/ S, PRSTS84 Bt
5, PUAZEMME AN HOCRE K BB, S50 348 25 2 b WV A S 1P i 26 1) 6 o
o MBZRRIIK, 15 S BR . RET2ZREKIIES, Bdd 7 R ARG w3,
AT Y55 ErSERM T A HSHREIIN IR g —MEE, tEREL
FRIBLA BN

19998 A2H4F H A (The 4th NIPAF Asian Performance Art Series and NIPAF
Contemporary Art Summer Seminar in Shinshu’ 99IFIVENL (38 “BHr” 2 Hh) , KA
WHARLZ KA R EHZS (Luna Omiya) [RIZ3E, A0AT12: S840, SHIWIR . PR
HAZ S “Kid Ailack Art Hall” mEg, AbAI0-Fih. 2208 bos LS A
F M, smAAe, TCLEM By /NDr R e, X8 “H- 57 ZEA AT B2 ik B AV H ek e
2y XAWAMMEAT “ER” BISHIK ER ok SUbFR, mAE A Tt R, et
FoJa, HEEHHE LA NEER, A skEA A DR . BE, KEEE
WRFE AP IO — A ER . RN E SN E R, 20200k, 7PN EHTr b,
NI K, ORI W B 4% 2 A, KBS /N E i 5 59 2 8] i AH |
eSS, R CATIH A A% 56 26 LA R st 2 KR I SE,  HAS SE [ 2R
SR ATFIZR Y S ABE S By (AT E BRI ZE, S HATR Py e B4R . A v LRI S P ) 22 5% 40
W (site) , DA FAREGES = CIIESK, A O MAE R N RIS EORBEA,



TR T o IXEIRA ZR KN TRILALET, R RS RE T, B
B A U IS R TR 52 AT A ERFAL R E SRR, T T B BB A PR
e

19994F10 J BX &7 My 85 74 aF [H FrdT R 2K (Muestra Internacionalde

Performance Ex-Teresa Arte Actual, Centro Historico,Mexico) VI ITTER “1H
PRER” LEDMAERE L R A IEE. FEMNRAE L. & T PR T 8k, ESE%E
3, AiHasHEH A gEse, Skin FEAR, B R ga W T, Gl R)T
e, H) AR R BGOSR, EME T R, SRR &R IR E S R
Bk, fEREEEAR iRy EEl, Hos BRI Du R R g, AR
IR G AR AR AN TR, B ASRANE IR EE, 8 2o R ek Sal, o
INAEE (DA B HERXEREERR) SRME (EirRERSEER R, 2K
i R N 8D s A7 AR R T R, AR B SCAAR GE AR 0 8 A E DRI, DAY E
SR B R, B RS R U AR R “ RAEHET 7 (Borrowing Your
Enemy’ s Arrows) , (5) &Rk ], ARG TRk 3 G “ 757 A “ R
T SO i) o T T AR g sl b ORI T S ELSEAR DR, R TR “ S
=X (signature of the event) Fl “HSZ{M]” (reality effect) WI5c. 1EH
seocERid g, DU EWISE, BRPAEE T (Gai xiadCBUR BEAR R B0 R ik
Weo DAXUFSRIINOR 2 s o 3@ i il [ m] 24, HEEEEEE R, LB T4 0
O PRI LR AR IR TR BN, DO R . XL, AT
FOFTARA D S, WS TSR A FOOCR, FETCHAE B R LD 37 A O i Ak,
At P 2 T e L HDLF I00R) FR AR5, T X SHS DU e ok iy o gt B, 0PI A AP eI
SEH SRR, YA, AN E KRR S 2 B LA, R IR
R TR R A BRI PO = k. v SR B e B R ROERIAS N R
ARSI, REBEESEREL). ZARKIWSEG, RS, LSRR R IL
KA A, 0P s S S St FUB R R, IR DRSS 2 8. vl e,
TRV, RIFERID, WG, MR, SBOK, eRehl, 2R R AT AR A
T TR U A TR LB IREL R, 59 A SR B A S AUBOA AR PR . “ IS
JZ”  (Reality Principle) #2477 H&HZ% . AIFMITIEMIET. ERHKMLIKR
AR SO A . SR, AR BV IR AR AS, ORFF IS IAR R 5 4
fF “RIEEX” 548K AR A Chybrid) Al 36t 55 = s 5 al 28 —FP2%[1] (The
Third Space) F=K. MM ANEIEHSEH ML HAEAIER, BEAEBUPE 7 2R, XAEP
I NI EE A E . BBk, w3542 (Rosalind E.Krauss) 763 (§7/gls
WP EES ) (Sculpture in the Expanded Field) WV W0 5, 75 G BIACIE S
S FUE B A OMERED WA SR, el — RIS R s e
KFRo AR TE SCER S 2 (A B 1, AN BT DAAR R IR0 o B R s 5
WA I E o« BOMARZ I, B IR e i 1 AE — AN ST TES5E A0k AH ERE ST IR Y 3R
o W, JFBARIIZARAZBOLE R, e S, SUESAERVILR
FAERNES SCA (Transcul ture) Fifibe PR, AEXANE X b, FA 1A HEBE g s A7 1F
s PRV TR 2 AR B (R RS T

¥: 1. Masao Miyoshi, A Borderless world?From Colonialism to Transnationalism



Over the Decline of the Nation-State,Critical Inquiry
19, Chicago, Summer, 1993 .

2.See RoselLee Goldberg, “Living Art C. 1933 to the 1970s”in Performance
Art:From Futurism to the Present. Thames and Hudson, 1988. pp. 144-149. The model
Helena Palumbo and Yves Klein making an anthropometry in Klein’s
flat, 1960. Piero Manzoni, Living Sculpture, 1961. Manzoni signed various

individuals, thus turning them into Living Sculpture’.

3.Review written by Lois Keidan,Director of Live Art, ICA, London—August
1997. See:Sheng Qi:Review of Happy Chicken,Master of F ine Art. 1998
(Catalogue), Central Saint Martins College of Art and Design, London. pp. 64-65.
“HIHOE”  (Self Exile)

19894F6 H4 H “RuH” )5, HEASMBOGIER KR AERN, H i Az =L,
JEIIEHT B ERFQHEZZIF R RG] A SCAANAE —DPUBRITC A IR BL. AR el Jo
MR, BERT R T EEIAT O W 2 T MR, SRR AR b 19894F K, M
BRI AL KA D Gy o X sl A B A [ TSRS Ry &, WS
P2 1 L1 R [N E RS 7)) ol 1< 0 ob S Y AR RS 92 % o (A AR o TR 2 e = T
WAL PTRRR ) “ FRAT e, AERTE A B, BT A 7 108 R AI19994E, Al /2T
FPIANEL LS 71989, #Adnm 7 A OAHEN EREEGE . X URsk im0 1 428 s s i I
ik, AR PR ARSEAR, e T DAERCR S, S0 RIVE DR B TN AR RORSAIE A ik
it SRR L 4 ) o

199344 B ¥ By #5 b E E A4S 2. 2219984 -Central Saint Martins College of Art
and Design, Londonfit-Ee\k, B#719974E5 H 2483 ICA (Institute of Contemporary
Arts, London. ) 2, ZN T LL “sEE iz ( “Fortune Cookies” ) MM, b3y
T “FHEEARNS” (Universal Happy Brand Chicken) , 2z PSS RIME AR & T 2R 24 F1
Pl s MR AR, B RIE TGS, LA, MBS IR e A, R
ESIES R, AR IR TR IR NS, A AR R K. fa, X LR/
. AR, MMEZEBH TS FM—L LRI N LIRS, O <=5, e
P Lk A 5 24 1 S T P i S A S SO ) P 2y, RSO P B SR, R T
JEASPIHIFEN, S5 RAW™ A TR R R, i U T IS S RS R TR S
MR AR BRI, T RABEORE — PO fE s SR 2252, S AR A, B
LoisKeidanProPiffisre:  “BEATIN T BAAms” , AT AR SR s =
TLHNRZAEA], AR Lt S 5 B, R AR G T E
Wm AR Zh ) 5 LR LR oo HERTIH ATA B M BEAERT R L TR AR 0 75 #ORE
FERAME R Egy B BRI IT IS, FATICIERE X —F52, 7 (Sheng Qi’s
Universal Happy Brand Chicken was based on a simple concept—our universal
abuse of animals,be it through the intolerable conditions of modern factory
farming or the equally intolerable but ancient traditions of Chinese
medicine, much of which uses endangered species as its raw material.Do not
for one minute, he suggests, assume thatthe ancient ways of the East are any
nore worthy than the industrial horrors of the West.) (3) REMFIEMELS L
ARG BN “ ARIBEE " (4D 478, (HE LS BB T AR 10 U 3 47y



AL, RIS PR SCAG 2 TR [ 22 572

4. “HBIE” LA T19984F ECentral Saint Martins College of Art and
Design, London it EVAR i o Mot 23000, ARE s Badsk. EXAERET, Abre iRk
grta, DIEEEEAE S, WETHRES E DS 0IE, SRR, ER U
RERFFRAT IS, B E X EIARE . FHREX. BAE Y. HaE X,
BUA B4

5. “HUMES” RIEAEAMLAN SR KEE R T19984F K tHAsia Society £7pH
Inside Out:New Chinese ArtEGU/WEMLEE MM M 7o [P s =E N (Ac220—
2804F) EHEXMRAWNE K 5% (A T0181 —234) M FFRIE NG “HARE s, Afthiada
Ay AL RN N ENFR BT IR, AR BRI L Sl ATk, TBCE MM,
S5 RS RO S o S5 iR 2k B OCHT A P RN, A B NIRRT, RILT
N () RS RISt R fa i, By LR BRI ISR “ i iz A7 RN T e i3 -

Nash Room @ CAii B B GEA EAE MR BCZ AR ZS 8], [R] IS SR — [H) B 7 R e 27 5K
o VUK AR KRR « 70, DUSKIL AR ey SEAE RIS K 25 0E . 38 B3 a5
IBAEIRRLCI 2R A3 1)K DUAS S % AN BT A2 LR ] (RDUS U 75, e sl BT AT I I . 7
W T AFEFERT ARG 2 AR DU LR BUR N TR SER . eA1i 5 L
el TIESTEH ML, By A, AFEBUEIRIREES . DA SR R R AR5 W,
M2 A DY R R0, B 25, S5 TE NHBBERR TR A HORAS T, BIRREAFE A
MR o XA T OheR, BT AT AR B PR BE R Uz

BEFTIR NP XL A 1 BRI IFRyred]. Sei s gy, e TR
JIRIFENTRIEAR . AR IS 5 BT, R B h . )m, e H BN, o)
EFAREXSE X A AL SR T T IR ME, BATCAII N, KR

BRI TR SEARXY, ARSI SR SR R IC IR AR . AR A A
EB SR PIE [ TTITS s 4 SR R = M i | NN KGR ALY 2 i W R N R CR L OEIE 7 B Rk
CEIRT e BERTI “ATN” B — 0 BIANER S BRI AR U 75 O AE IR AN By A Bk
TITIINIGE, BATHICIEI R — 5. BEAT 0 “AT007 AP AeRce . BRI ERT A
A NEHI, RRRFIAT A SR AEMEFRWES SRR, BB R NATY “i4
GREE” INETNRAEAF SR R R s AT ORI 9T. FEMEUS, B&1 “4T07
Rt “IRxs” XA MKEE: RARKIC, REEAEE X897 T,

BERFI TR SEARX A BT CASE R BUREAR LS, Dol HIE “=¢is
737 P e IR S AU R e N 2R S B A SR A SRR
W], Ay 1 AR XX R ST K T Al B 1 A BRI o IEBREATIT W ARE,
B AR ZAR K DA T RAT DRt (K T A, R A 15 0, a5 K -t A e AN
EARAT.
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