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WEIEFRICIE why ROIE AT BE ST 1

(L#WsEXA¥ SHEEF K, LE 200234)

m =

TIERRRY ,why HB R ARMRFEGGFHEALS, TRGERAEZSTREFE

FHHTEFERTATATE, AXFHALER, TLHRTELELFLIHPHEASEL, &M
AALREGEREHTECEVAHRATEMNER S (1) FFREFIT; (2) F 5 HRART;
(3)42 8. 42 547128 ; (4) HEE L FodF78; (5) 35 T AL, FEHAEA B TRMNE—F BT

HEiE R Re AL,
KRiF: EEIRILIE;E A L why

1. 5]

g

EIEARICIBEIEER %7 (40 and, therefore,
because %) . Bl 17 (4 actually, incidentally %5 ) |
JBINLiA] (20 well, oh &) DA B B S 5GiE s /M) (40
as a consequence of-+-, you know, I mean, if I'm
not wrong 4§ ) , EAT1& 3 B A B4 B B X3 iE X
B BB BN A BEEHIEXAE, TR
MG REFRELRGEERID, ATXTEEEEES
FHE R 71 B X (procedural meaning) (7K
F:2000) , 7E20 4D 70 SFAKMA, BB B B¥
XIIFFER TS & &, AT T X iEE
PRCIERIPEST, JUH R 20 42 80.90 F, A4
B IE S FRFETDTEE SRR ™4
T &, HEIRREA AXTEIEPRICIE why 1
HREENAR, FEETEERRES P HME
AAMEEEERICEME, BEAEERS, X

12 $8 B 9 ;20040308

&S why fEREIBIRICIBENREE RFEN . &
XHUEIRIRICIE why RIERIZHRERITITIE

2. iEHThEES

Holker 38 H & 1B PR ICIE A THBE B4 35 W
AT () AXIEIE M EE R AT RNR;
(b) R MTE TR BNE; (¢) 5 UTE R ) 1F
FAXK; (d) R —E ISR aEa R ThaE (H
K 2003) , 7E“ What is one plus one?” " Why,
it’s two. " 1, why IR MRIE R L E X, BIUARRT 1
BHEERGTEEW EAENEAAREGER
X, a]H why A BT, 143 980 2 Al — i
R why 5 BT B A X, XEKEER
HBRWEAR T — I RNEMBE BRI, EHE
RSN, B A why RBF T {thX) &2 78 A Frig ]
FEAZS L, BRI, “ AR RE (] 3R 20 0 1R 52 £ [R1RGLT
WL RRIE T XA BTG S, 43X

EERABRF1967- ), % LB, ERMERFENAREERRLIHRE, LB ARARFRINERHN, FE

MEE RS GEEITBT .
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BEE GHIFICIE why MEFATIRET

FEMTREFICE why 8 (c) 5(d) B aY
ThiE.

B ARRAEST—TF why RRIPEFR:

(1) BErmyalia

a) —I had to say no.

—Why?

b) Why did you do that?

(2) R FAA

That is why he came here late last night.

There is no reason why he did not go there.

I realize why he did it.

The reason why he opposed the nomination is
not clear.

(3)why 5 not FIEFERTRREIN

Why don’ t you come to have dinner with us?

(4) why not FRRIA

—Can I sit here?

—Why not?

(5) &

The man was embarrassed at the child’ s un-
ending hows and whys .

(6) BLiA]

a) Why , don’t be silly.

b) Why , what did she say?

MEL BT AT ELE H why ZE(L) E(S) &
R PTTE IR TE R A&, 0 N2 is 18 B iR
ME, ME6) PER—TEEFCIE. EAXN
WEEREESRG P ERME N, BRSNS
R ENE, EFENERREERICE. &
ARBER XM T IEERICE why BB ZM1E
RAThiE.

2.1 EERIETE

HRXP T, AN — i E R R R
4} (initiators) XK~ B CHIEE R, T H L TI6E
HIEIEFRICIEBR T well, oh, ah, oh well, oh then
SE2Z4h, why AT AR5 REEE

(7)Willy: No! Boys! Boys! ( Young Biff and
Happy appear. ) Listen to this. This is your Uncle
Ben, a great man! Tell my boys, Ben!

Ben: Why , boys, when 1 was seventeen [
walked into the jungle, and when I was twenty — one

I walked out. ( He laughs. ) And by God I was rich.

Death of a Salesman Act One P. 48

() PRAIEREHEFMAETETRE
HFEHET, &/ why (ERIHE AR EE CT &
M, Why ZEHAEES TEEFIEAEE
FIFER, T BT iR TR Z B, A Com-
prehensive Grammar of the English Languages 81t
95 P R T R O 15V R R AL 43 Cimitiators ) ( Quirk
1985:444) , X, (B EHH AN K _RE L5
BTk (=R B iR MgE SR E RWI B )

(8)Salarino: Why , man, I saw Bassanio under

sail .

With him is Gratiano gone along;
And in their ship I am sure Loren-
Z0 1s not.

The Merchant of Venice Act Two
Scene Seven P. 50

TEHXTIE S, PR R — 835, BEF IR S5k
REREY =M T HEB, Why 3 TiEE
BB CHIER

2.2 FHEREATL

STER— DR R R TE AN (tum - tak-
ing) , (I &ES H5ELEBANSELBIRINNEAE,
R—EENELSTHTNERERANAR . &
EEBEPRIOSHIES (overllap) , FEFERA,
WIEAZBEXHE R AELEE (HIEANE
BIRHTUHAELEHENFERREER
4i (local management system) , iH1E B EH R
LR ER—RIIEIGTER (getting tumns) | 517
1% (keeping tumns) | X F i& % ( giving turns a-
way) B2 ( Yule 2000:72) . ZEBFR P RITEH
why [AlE B &iX =M I fE,

2.2.1 HEUBiER

FERIER A EENT RS, AMGE R
— PRI RIS IR e, MEILIE R S IR
B, HEREER - BARITEIR F RIS TRE
o 8 A5 %57 B ( Transition Relevance Place ) #4749
(Yule 2000:72) . FE&VEH why AT LLFIREUS i
wRK. HETEHET:

(9)Solanio: I never heard a passion so confus-
ed, So strange, outrageous, and so variable, As the
dog Jew did utter in the streets: * My daughter! —O
my ducts! —O0 my daughter! Fled with a Chris-
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tian! —O my Christian Ducts! —Justice! the law!
my ducats, and my daughter! A sealed bag, two
sealed bags of ducts, Of double ducats, stol’ n from
me by my daughter! And jewels, — two stones, two
rich and precious stones, Stol’ n by my daughter!
— Justice! find the girl! She has the stones upon
her, and the ducats!’

Salarino: Why , all the boys in Venice follow
him, Crying, — his stones, his daughter, and his
ducats. The Merchant of Venice Act Two Scene Seven
PP. 50 -51
PERERAR R REAGHEEHE T —HRER
MBS, BFhL B R R BB T B AR
WA T, BT T 2B e gL,

B LA B E R Gk S 22 — % o B why 1R

ICEREUSER, MELEX TR R

2.2.2 GHi#EER

RS, YL1hH A o B R R A
SAEA) 5A) Z [, BR8] R MHE B S g
HENARSTEN WG RZA” , MEkEH T
— A BEARBEALEERREL XM,
RULE AN — N ER R R Z AL " T 4R 424
THE PR — RIS RE R “ B (hesita-
tion filler) . (4A[JK §E 2000.311)

(10) Amanda: I’ ve had to put up a solitary
battle all these years. But you’ re my right — hand
bower! Don’t fall down, don’t fall!

Tom [ gently]: I try, Mother.

Amanda [ With great enthusiasm] ; Try and you
will SUCCEED!

[ The notion makes her breathless.] Why ,
you—you’ re just full of natural endowments! :-::--

The Glass Menagerie Scene Four PP. 48 - 49

B (10) = bl & 3% B it T8#3h, mA Tk,
Mt X EH IR R E B KB, AERFU
ERWK, AMA R why 13377 R85 5 O ¥4k L
AT

2.2.3 WMFIER

HERRELED, YREABRIECER
MEE LIRS, B EFRFRERK, ILRERK
LGNy, MALXE )7 B B Bt e L R e WA B
B (silences) . FHAHE & AEEBEZERIRC
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(11) Solanio; I would she were as lying a gos-
sip in that as ever knapt ginger, or made her neigh-
bours believe she wept for the death of a third hus-
band. But it is true, — without any slips of prolixity,
or crossing the plain highway of talk,, — that the good
Antonio, the honest Antonio, — O, that I had a title
good enough to keep his name company! -

Salarino: Come, the full stop.

Solanio: Ha, — what sayest thou? - Why , the
end is, he hath lost a ship.

Salarino: I would it might prove the end of his
losses.

The Merchant of Venice Act Three Scene One P59

MABSERT LUK, TE XA R E R A
why 1£ 4 S TETEMFRCEERTR B CHFRR.

X

Launcelot: For the table, sir, it shall be served
in; for the meat, sir it shall be cover’ d; for your
coming in to dinner, sir, why , let it be as humours
and conceits shall govern. [ Exit. ]

The Merchant of Venice Act Three Scene Five
P84
& 2 MR BT S R R T, o B ARG,
HERHE. BEFRERERGH A FURN T
KRR T, FET A why R H SR RFIER .

2.3 BERAESIIT

MIEFEZRL R A I SR A MELUR
Xt 7 BT AT S B AIBLR, n, fE A AR AL S &L
IR HATHRIR , (B T RS, ft A B A&
B XAt 2 R BE 2215 ” (hesitation filler) . &R
B why EURABEAE R, BEAETANEEF LY
BB, LB T EHIFT -

(12)Jim; No, Ma’am. All these fuses look o-
kay to me.

Amanda: Tom!

Tom: Yes, Mother?

Amanda: That light bill I gave you several days
ago. The one I told you we got the notices about?

(LEGEND: ‘HA!’ ]

Tom: Oh. — Yeah.

Amanda; You didn’t neglect to pay it by any
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BRI AGEIHCE why B RTHRE T

chance?

Tom: Why , I —

Amanda: Didn’t! I might have known it!

The Glass Menagerie Scene Seven PP. 86 —87
TEX B, B HEFE SR, A FK M TR
R L%, MBAE R, ERERERBEA
BREH R AR IR IR R, HE5ER
Ji] 2 At e R B, At Bl — B AELAS H AnqeT B2, 20
REER NI T E B ERBE, why BT “ 2
B

2.4 EEZIARIT

Brown # Levinson (1978:63) H#i® A ffE
AR CEF" 53 ATHR T (negative face) FIFHR
¥ (positive face) WK, LI FRIEH LR
BIBIARRE B E. BUBITIEABRE FFR

HEAT AR IERIE AR BBA 0 U iE A KRR
18 Tk E, Kb e uriE ARSIl EF kK —
HEEE AETEN R FIET N, FRRARER it
PEBEAL VBUR HAR FETT AEXE R PR L RE
%, TEHEERFEPHIEAMITEAEE g
ERABR R RIS M S, 8RB —E G
BETBRRESMANACHAEF, MBI F#*
Alo

(13)Poppy: We’ ve been saying, Sammy, that
whatever the outcome of all this, darling, we’ re go-
ing to stand by you. We’ re a family.

Samantha; You all coming to prison with me,
are you?

Poppy: You’ re not going to prison. [s she,
Jack? Sammy’s not going to prison?

Jack: Course you’ re not.

Poppy: Your Dad did what he could to per-
suade the man but —

Samantha: Yes, I heard him.

Jack; Why, Sammy? That’ s what [ don’t un-
derstand. For less than two quids’ worth of goods.

A Small Family Business P. 29

EXT2ET R AAFEBAESE
NN R PEE R R, 3B R IR R RS B .
InRErg why MEBR T L EXLEACHEE
R, , &%t Samantha & ST F BiEr . Why 7E 2]
THRWARRKAZNER, EREFIRICIE (mitga-

tor) . & T HKHIF

(14)Jim: Oh, don’t go out, Mrs. Wingfield.
The fact of the matter is [’ ve got to be going.

Amanda; Going, now? You’ re joking! Why ,
it’ s only the shank of the evening. Mr. O’ Connor!

The Glass Menagerie Scene Seven P. 110

L SR ANk I B — R 1E b AR L fh A
HEWXERNE S, 70 [A)E R R 82 E R ER
T2k GCBEFERE, BRHTHE—RKED]
HEARTILE, A E R T 2 B a8
B, FAZFRIC why B2 THRFHLREN .

(15)Laura: [in a tone of frightened apology] :
I’ m crippled!

Amanda: Nonsense! Laura, [’ ve told you nev-
er, never to use that word. Why , you’ re not crip-
pled, you just have a little defect—hatrdly noticea-
ble, even!

The Glass Menagerie Act Seven P35

L &EH 7 ILBFRR K 8 2 iR ET, f &
XTFEE R T, B A MR ZMESHTE
Bt A A why JJiti RB AR E W& T
EM.

(16)Bassanio; «----+

Thou art teo wild, too rude, and bold of
voice ,—

Parts that become thee happily enough,

And in such eyes as ours appear not fauts;

But where thou art not known, why , there they
show

Sometimes too liberal. --+++-

The Merchant of Venice Act Two Scene Two P36

B 5% e AR BT b fth A A B 3 P T E AR
ERBR L ER T EMuE T, BB ME T
AMBEEA T “sometimes” —i7], M HLH A T why,

2.5 #&ERTHRIL

Sperber F1 Wilson FJBA R # 3 32 B ( Ostensive
~ Inferential Communication) 1A N “BAR" 1
“HEERZREIABENOWA T E. FREMRE
AmE, G A@BSEMETIE AN BBRK”
(manifest ) Jy R #1745 RN RE; “ HEH " 25
Wrid AT S 8, Urid A S Udid A B 32 4t 1 B Bk AY
T AT , IR 1D B 18 B F 48 1E A AT 48
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HW—E 5, HEEMEAR S NRIER (IBE
B)XMIEEFE (FHER)E—-—ENHMETH
3 AR B X I R 15 B # IE 7 B % (Sperber &
Wilson,2001:50 —54) . BI/RA LIRIE S B, AT
RAEET M. RITAREBARICHE why BRI
BB RS TIEERARKEM.

(17)Jim: Let me give you a hand.

Amanda: Indeed you will not!

Jim: I ought to be good for something.

Amanda: Good for something? [ Her tone is
rhapsodic. ] You? Why , Mr. O’ Connor, nobody,
nobody’ s given me this much entertainment in
years—as you have!

The Glass Menagerie Scene Seven P. 87

Pl S X FItRE ) AR IR T x5 48 E {1
FHREMOE. iR T why LEMXHIES,
BN —FERAR, BXMHIBRER BBREAN
WBAEE, IR Ao, WiE AFBi%E
VTR APTSE7E why E 1R 4EH & B oy X, #ERT
O, R BRI 5 why BRFEER
MEE, BHMERERTEXNHTEEEH, &
ERS T —T, R AA why, BJEXFAEH
PRBFIUE, FBURF BB, Why 28
RER? HRYE Sperber M Wilson B EXIE L, it
BAREREEFEZNNEOEW: (a) &KX
R BE 3t 80 20 W 08 N 2 R 1 1B B B A M B 5 D5
(b) B KA BEHLIE INTE & FERAR . XK
HERERJE ) (2001 157 - 158) , H ik, why #E ik
FIVERIR “ By BB T 2" UTis N EHEIE,
TS A4 FRUEE A BB BRI why 5 E M
58,

ERRFRNRABEENELR T why LUK
FEIKFATEAARECABRHFTIBITH
BHE,

(18)Tom: Laura!

Amanda: Laura!

[ There is a clap of thunder.
‘AH!’ ]

[ Despairingly ] Why , Laura, you are sick,

LEGEND.

darling! Tom, help your sister into the living —
room, dear!
The Glass Menagerie Scene Six P, 83
130

BT 3k A 2o JL 3 hr B B BT T AR BE R A
BEREAE, FEEXSFRRDEEY RS, it
i why #i38 X 3547 9 SR B R 48 BB AR Y
VB, 0TS A B B i X 354y R R R B kL (4H
MMRAEE, FHAMECHFRNMNERNSRNE TS
¥RA MR LEYAER, EH why 3HEHRIEE
PHEESREHEERAER, @Sd e,
VA A BITETE B BT IE A TR .

(19) Grandpa: You are full of surprises, Pete.

Pete: We are going to spend the entire weekend
having a good time together here on the farm. We
are going to celebrate all weekend.

Peggy: When is the wedding?

Pete: That’ s another surprise. Lillian and I
were married two weeks ago in Detroit. She’s come
here to stay.

Grandpa: Wait till I tell my family about this!

Peggy: [to Lillian ]Why , that’s wonderful !

Family Album ,U. S. A. Book 2 P. 67

“that’ s wonderful!” A] AR L L F & L, {HE
ZEREARN, 81 B PR RIE why RIEGER
H51 R, ITE AR B REARERENE.

(20) Sue: Well Ken, if you ask me, there’s
too much violence on television. Why , killing seems
normal now.

Ken: Uh Sue, I’ m not sure if I agree with
you. I’ ve never read any proof that supports your
claim.

Functions of American English P. 43

*killing seems normal now” ®] L F 5k 5815 A
Xt AR T A AR RIS B, MBS AT LA AT, 95
T [B1 X4 75 69 1] A el 3 TR F why AR A
Wy, BR ) e D7 ot s B R T A R AR o

3. &RIE

LI ERAIEIT T HEE S F B3R H why R
FERAGTARKERNE, E REEEMA
T 2IEHITNEE, T AR B A AR R AR, /L
51 U AUTIE AT TSI AR . H e RIS
IEREAE LGB AE, B why R K/
R TE S B ST 72 A AT DASE B T iE AR B 45
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BEE AFBHRICE why WiERTIRES BT

IBRRR A BHIE NE R IREER, Xt
EIBIRICIE why BBTRA B TRITRR GBI
BIRTEAER, HE— P VRN DRAEE S FIE
R A A

P
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On the Pragmatic Functions of the Discourse Marker WHY

MIAO Suqin

(Foreign Language College, Shanghai Normal University, Shanghai 200234, China)

Abstract: In verbal communication, sometimes why is found not to contribute to the propositional content of the utterances to

which it is attached, instead it is an adaptive device helping to manage and maintain the on — going interaction. With the help of

the collected data in English, we lay stress upon its pragmatic functions in verbal interaction. We think why can at least act re-

spectively as speech initiator, turn — taking marker, insufficiency marker, mitigator of face — threatening acts as well as ostensive

marker. The study on why might help to reveal the mystery of verbal interaction.

Key words: discourse marker, pragmatic function, why
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