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Abstract
Translation is a communicative act carried out between two cognitive systems with Relevance Theory (RT) as a guide by means of the medium of language that involves the cognition of the original writer, the translator and the target language reader. According to Zhao Yanchun (2003, 05) default is the filtered information which has no influence on the contextual effect，it is communicative strategy related to cognition in a work creation. Whether adopt default in translation completely depends on the purpose of the translator and the extent of translatability. It demands the translator’s responsibility to reduce the inter-lingual difference through certain strategies. Relevance theory manifests defaults and corresponding translation for it takes communication as a dynamic cognitive process.

On the level of textual comparison, the phenomena of default translation take important position and scholars throughout the world make their efforts in this aspect. However, there have been no complete and thorough comparisons between two different English versions of a work.

The purpose of this thesis is to explore the following problems by combining RT with comparative study on translating texts: For what purpose default is used in translation? And to what extent the relevance are achieved? 

Using the concept of “relevance” as an evaluating criterion, this dissertation begins with the introduction of the basic concepts in RT and the comparative study on default translation in Hongloumeng, with the aim of getting systematic recognition on this problem and comparing the reconstruction strategies of default translation in Hongloumeng. This paper includes five chapters. 

In the Introduction the author introduces the research achievements on RT inside and outside China, current research gap, originality of this paper as well. Since default basically involves cognitive psychology in communication, and RT is a communicative theory concerning cognition, RT naturally can explain default and its application in literature translation.

In Chapter 1, the author discusses several basic concepts of RT, namely, the information transferred in communication is taken as the optimal relevance; the least processing effort is needed by the receiver to get the optimal relevance in communication; the expected contextual effects are achieved in the optimal relevance. Besides, this chapter includes several kinds of contexts involving default translation: situational context, linguistic context, cultural context. Comparative approach adopted in this paper is also mentioned in this chapter. 

In Chapter 2, the author explains default in translation from the relevance-theoretic approach. Default is a common phenomenon in communication, which has been explained clearly with RT.  Default is different from the traditional omission in which situational default and linguistic default usually can be found within a text but not cultural default. Cultural default establishes connection through activating the concrete image in long-accumulated memory of the receivers. Because of difference of cognitive environment of the original author and the translator, these defaults often bring some obstacles and misunderstanding to the target readers. 

Chapter 3 is about the discussion of the reconstruction of defaults in the translation of Hongloumeng. In the light of RT, the author lists translating strategies adopted by Yang Xianyi & David Hawkes and the contextual effects in their versions. Through the examples, the author points out that translating strategy is only effective when it is identical with the principle of optimal relevance. Translators should vary translating techniques with the change of concrete translating purposes, the extent of translatability and particular contexts. 

In the Conclusion, the author repeats the main ideas of RT, emphasizes its possibility to explain default translation, and summarizes the various skills adopted by the two translators of Hongloumeng in the light of different purposes. 

The analysis of default translation in this paper is backed up by the theoretical basis and foundation summarized by the former researchers. Through analyzing the default translation in Hongloumeng on the basis of the principle of Relevance Theory, this paper aims at strengthening the dynamic interpretation of translating act especially default in translation with RT and building a more systematic model of assessing the translation of default elements in literary translation. 

   Key words: relevance theory,   default translation,   situational default,   contextual default,   cultural default,    comparative study

摘  要
   从关联理论的角度看，翻译是一种借助语言在两种认知系统中进行的交际活动。这一过程牵涉到原文作者，译者以及目的语读者的认知活动。缺省是在交流时双方共同拥有的相关背景知识的省略, 不会对语境效果产生影响(赵彦春，2003：05)。 它是作品创作中与认知相关的交际策略，在翻译中是否采用缺省翻译取决于作者的翻译目的和原文的可译性，但由于不同语言环境下的认知结构或框架有所不同，缺省在跨文化语篇交际中会导致信息的丧失以致产生解读失败。因此译者必须采用一定的策略尽量减少语际差异，达到与原文一致的最佳效果。关联理论把交际看作是一种动态的认知过程，可以对缺省及其翻译作出一定的解释。

各国学者对于缺省或空白翻译的现象在文本比较的界面上进行了很多研究，尽管如此，至今还没有人对一部中文作品两个不同的英文译本从缺省成分翻译的角度作过对比分析。

本篇论文旨在将关联理论与翻译文本对比研究相结合探索下列问题：出于何种目的在翻译中运用缺省？缺省翻译取得多大程度的关联？

本文以关联理论为依据，运用对比的方法对红楼梦翻译中的缺省展开讨论，力图对这一问题获得系统认识，并根据关联理论中的最佳关联原则对比分析《红楼梦》中的翻译重构策略。全文共分五个部分。

引言部分简要回顾了关联理论的国内外研究成果，理论空白及本文的创新点。 既然缺省本质上是交际中涉及认知心理的，而关联理论是以认知为主的交际理论，关联理论自然也就可以为缺省及其在文学作品翻译重构提供解释力。

第二章讨论关联理论的几个基本论点，那就是交际过程中说话者的信息被视为与语境有最佳关联；接受者需要的信息处理努力最小则关联性最佳；以及产生了预期的语境效果则为最佳关联这几个重要观点。除此之外，本章还介绍了缺省翻译牵涉到的几种语境：情景语境， 语言语境和文化语境。同时也说明了本文将采用的对比研究方法。

第三章从关联理论角度阐释翻译中的缺省。缺省是交际中常见的现象，对此关联理论作出了令人信服的解释。缺省与传统的省略方式不太相同，其中情景缺省和语言缺省通常可在语篇内找到，而文化缺省所省略的内容通常不在语篇内，它是通过激活接受者长期积累的记忆中具体的意象来建立联系的。由于原作者和译语作者的认知环境不同，这些缺省往往都会给译语读者带来理解困难或产生误解。

第四章在前人总结的理论基础上分析《红楼梦》中的缺省在翻译过程中的重构。根据关联原则列出了译者所采取的翻译策略和译文中产生的语境效果。通过例证，文章指出译者采用的翻译策略只有与最佳关联原则一致才是有效的，译者采取的翻译策略也应根据具体的翻译目的，文本的可译性和特定的语境而变化。

文章结论部分再一次重申了关联理论的主要观点和它具有的对缺省翻译的解释力，总结了在红楼梦两个译本中译者根据不同的目的所采取的不同的策略。

文章中的缺省翻译分析是基于很多研究者的理论依据。通过对《红楼梦》中的缺省翻译进行分析，进一步加深对关联理论对翻译活动所进行的动态的解释，从根本上抓住翻译的本质特性即翻译是对话语在语境中的解释，因而是交际的，语用的；同时可以创建一个更为系统的评估模式， 运用于文学作品中的缺省翻译。

关键词：关联理论，  缺省翻译，   情景缺省，  语境缺省，  文化缺省，  比较研究
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Academic Publication
Chapter 1 Introduction

After the publication of Relevance: Communication and Cognition written by Dan Sperber & Deirdre Wilson in the year of 1986, many discussions and application papers of Relevance Theory (RT) have been published. For example, Diane Blakemore published his work Semantic Constraints on Relevance in 1987. Translation and Relevance: Cognition and Context was published by Ernst-august Gutt published in 1989, Relevance Theory-application and Implications edited by Robyn Carston and Seiji Uchida in the year of 1998, Relevance Theory Meets Markedness written by Peter Schuster in the year of 2001, and a large number of essays concerning about relevance theory also have been published in a row. All these researches on RT offer different aspects and ideas even combining it with other linguistic theories aiming at extending the application of this theory. Their student Ernst-august Gutt is the first one who applies the Relevance Theory into translation; his ideas have been well demonstrated in his work Translation and Relevance: Cognition and Context. 
Since the publication of Sperber & Wilson’s book, twenty years have passed. During this period of time, some relevant papers and works are consecutively known by the world. 

It is known that Grice (1975) has established the theory of Conversational Implicature. He worked out four maxims in communication. Speakers should obey these four maxims in their talk and their speech or it will produce special meaning, that is, implicature if they deliberately violate these maxims. On the basis of the cognitive theory of speech inference, Sperber & Wilson ended up founding Relevance Theory in 1986, which is not so perfect. Since 1986, many papers were published to improve and develop RT. Journal of Pragmatics, Pragmatics, Pragmatics & Beyond are famous periodicals with many papers studying the theory and application of pragmatics from the aspect of cognition. For example, Cognitive Aspects of Language Use (Vol.12, 1988), Cognitive Perspectives of Language Use (Vol.16, 1991), Literary Pragmatics: Cognitive Metaphor and the structure of the Poetic Text (Vol.25, 1995), On the Cognitive Aspects of Cinematic and Visual Discourse (Vol.26, 1996), Cognition and Relevance (Vol.29, 1998). Two collections of relevance theory were published on Lingua. Other research achievements could be found in some international periodicals such as Behavioral and Brain Sciences Cognitive Linguistics, Lingua, Multilingual, Discourse Processes and Journal of Linguistics. The western scholars even have established the Relevance Research Group to discuss some significant questions of cognitive pragmatics. 

In China, many scholars have done much in introducing and extending Relevance Theory since the end of 1980s. In the beginning, Shen Jiaxuan, Zhang Yafei and Qu Weiguo introduced relevance theory to Chinese scholars. In their papers, they generalize the background, theoretical framework of RT. After familiarizing with this theory, they begin to introduce some more concepts and content of it in detail. And at the same time, they gradually realize that it extends the research field of pragmatics. For example, Sun Yu (1993) introduces the two characteristics of the inference of relevance theory. One is non-demonstrative, the other is global. He Ziran (1998) also makes introduction of relevance theory and he points out the importance of the speaker’s activeness, dynamic context, and common knowledge in inference process. 

   After the coming out of the Gutt’s Ph.D dissertation in 1989, some Chinese scholars soon have introduced it to Chinese readers. Lin Kenan is the first one who introduced the translation theory of relevance to us, defines translation as a sort of language communicative act involving the inference process of brain system and an ostensive-inference interpretative act as well. In order to achieve success or communicative effects, it is necessary to reasonably interpret the information on the basis of the translating purpose. The interpretation not only contains decoding but also the dynamical inference according to the dynamic context. Another famous scholar He Ziran also makes a great contribution to the study of the translation theory of relevance by creating a new idea, namely, pragmatic equivalence of translation. In his opinion, the original context should be emphasized, optimal relevance and its correspondent contextual effects should be achieved according to the analysis of the context, and the process of looking for relevance simultaneously is inference process. Also Zhao Yanchun (1999) demonstrates two important concepts in translation theory: One non-translatability, and the principle of equivalence. Other scholars such as Chen Xinren (1998) applies the relevance theory into the study of cognitive psychology; Miao Xingwei (1999) tends to explain discourse cohesion with relevance theory; Zhang Yafei (1992) applies RT into speech interpretation. Such kind of papers have been compiled into the collection Pragmatics and Cognition: Research of Relevance Theory(何自然，熊学亮，2001). Xiong Xueliang has published Generalization of Cognitive Pragmatics (1999). Compared with the RT research in western countries, there is still much more to be desired. 

    As for the relationship between RT and default, Zhao Yanchun(2003) makes considerably detailed explanation of it. According to him, relevance theory is a cognitive theory and a communicative theory as well. Since translation is a cognitive behavior and a communicative behavior, it is possible to explain translation with RT. Translation is not a static code substitution but a dynamic act with the aim of getting intention through adaptation in the light of relevance. 

Though so many essays are about RT and relevance theory of translation practice, none have been found to have combined all the three together. This thesis attempts to combine RT with the default translation in the English versions of Hongloumeng, A Dream of Red Mansions by Yang Xianyi and The Story of the Stone by David Hawkes. As a masterpiece of Cao Xueqin, Hongloumeng has a lot of versions throughout the world. Among all of these versions the most completed ones should be Yang Xianyi’s and David Hawkes’. As one of the greatest classical novel in China, Hongloumeng is extremely valuable both in literature and language. This encyclopedic masterpiece provides a picture of ancient Chinese history and vividly used language. The reason for the selection of Hongloumeng and its versions is due to the completeness of the versions. A comparison of them will show to what extent the versions are relevant to the intended readers’ expectation and purpose of the translators.

     After introducing some basic concepts, this paper will emphasize on the analysis of default in the translations of Hongloumeng. The main method adopted in this paper is comparative study, which can figure out the extent of relevance and contextual effects the two translations achieved. 
Chapter 2 Basic Theoretic Foundation of the Study

Since this essay is based on relevance framework, this chapter is devoted to introducing some critical notions of Relevance Theory (RT) and Translation, which will provide a theoretical basis for the following account of default translation study.

2.1 Relevance theory 

As far as relevance theory is concerned, it is necessary to mention communication for RT itself is a sort of theory relevant to communicating behavior. In this section, the focus will be on the nature of communication.

2.1.1 Nature of Communication

Human beings communicate with one another with two models of communication: the code model and the inferential model. The code model is that verbal communication is essentially a process of encoding and decoding of the message. But RT proposes the ostensive –inferential model of communication, which refers to the ostensive nature of the communicator’s behavior and the inferential nature of comprehension.

Inference involves two major factors: the context and the inferential processing system. The latter can explain how the conversational meaning is transferred. Thus, the inferential result is to convey the thoughts in the utterance on the basis of interaction with specific contextual assumptions.

In Sperber & Wilson’s opinion, the process of inferential comprehension is non-demonstrative. Though they think non-demonstrative inference may not generate explicit conclusions, they would like to admit the deductive rules playing a crucial role in non-demonstrative inference. The deductive rules used in non-demonstrative inference are of a question for cognitive psychology and pragmatic theory. It involves a set of information containing logical, encyclopedic and lexical ones. The three are stored in memory and can be picked out anytime when necessary. According to Sperber & Wilson, 

“A logical entry consists of a set of deductive rules, each formally describing a set of input and output assumptions: that is, a set of premises and conclusions.” 

The second type of entry attaches to a concept, its encyclopedic entry, contains information about its extension and/or denotation: the objects, events and/or prosperities which instantiate it.” 
“The third type of entry for a concept, its lexical entry, contains information about the natural –language lexical item used to express it.” (Sperber & Wilson:86-90). 
2.1.2 Principle of Relevance 
Sperber & Wilson spelled out two principles of relevance as follows:

(1) Human cognition tends to be geared to the maximization of relevance;

(2) Each act of ostensive communication communicates a presumption of its own optimal relevance. (Sperber & Wilson: 158)

As has been mentioned, 
“The communicator produces a stimulus which makes it mutually manifest to communicator and audience that the communicator intends, by means of this stimulus, to make manifest or more manifest to the audience a set of assumptions” (Sperber & Wilson: 155). 
To achieve intended effect, an act of ostensive communication must attract the audience’s attention. Someone who asks you to act in a certain way, either physically or psychologically suggests that he or she has good reason to think it might be in your interests to fulfill his or her request. Sperber & Wilson give some examples. A blackmailer has to make it look preferable for his victim to co-operate rather than to resist; a drowning man calls for help, his only hope is that some passers-by will find it moral, however inconvenient, to help him. To achieve communicative intention, the communicator has to choose one stimulus making one’s informative intention mutually manifest. The level of relevance that will be presupposed to exist takes into consideration the interests of both communicator and audience. For instance,

a: Jackson will fly to London.

b: Jackson will fly to London with wings.

In an ordinary situation, the first interpretation of this example to occur to the hearer will be that Jackson will fly to London by plane. As the word fly is ambiguous, on some occasions, it may mean (b).

In Sperber & Wilson’s opinion, to be consistent with the principle of relevance, (b) will be relevant enough but not the most relevant due to the increased processing effort. In this situation, (b) is unacceptable on account of common sense.

Translation also pursues the optimal relevance of the original text. Translators should try their best to make the versions resemble the original enough in relevant respects. They should consider the extension of one culture to a foreign language and the relevance to the receptor language audience.  

Chapter 3 will focus on how Yang Xianyi & David Hawkes apply different strategies in handling default translation in Hongloumeng from the aspect of RT.
2.2 Context vs. Three Kinds of Knowledge

Cognitive context involves various external factors but emphasizes on the information they provide and its mental possibility for the interpreting process. People’s cognitive context contains information in real environment, information that stored in mind such as message derived from previous utterances and cultural knowledge. In other words, cognitive context contains the situational, linguistic as well as cultural knowledge buried in people’s mind. As Gutt points out:

“Hence in relevance theory context does not refer to external environment of the communications partners, be it the text preceding or following an utterance, situational circumstances, cultural factors, etc.; it rather refers to part of their ‘assumptions about the world’ or cognitive environment, as it is called. ”                    (Gutt, 1991) 
In both communication and translation, people should interpret the message on the basis of cognitive environment. The followings are the three kinds of knowledge contained in a context.

2.2.1 Situational Knowledge 
Situational knowledge often can be found in physical environment surrounding the speaker and the hearer. For example, when someone says “Here it is”, he may mean that someone is coming or the arrival of a bus, a letter, a magazine and so on. The message receiver should judge what the meaning of the utterance by considering the current situation. In translation, the interpretation will also depend on the concrete situation. Here is an example:
贾赦先站起来回了贾母的话，便唤人来：“带进哥儿去太太屋里坐着。” 宝玉退出来， 至后面，到上房。邢夫人见了他来，先倒站了起来，请过贾母安，-------”.  (Chapter 24:165)

Here “上房” refers to the Lady Xing’s house according to the following text, that is “太太屋里”. Yang’s version is “Lady Xing’s apartment” while Hawkes’ is “the reception house” which seems not relevant to the real situation. And this is because of Hawkes’ carelessness, or he may not make such a mistake. 
Situational assumptions not only play a crucial role in getting a correct interpretation of the original but also helping the translator decide what and how to express.

2.2.2 Linguistic Knowledge

Linguistic context is not restricted in its narrowest sense to refer to the lexical items that come immediately before and after any word in an act of communication but broadened to cover the whole passage and sometimes the whole text in which a word or a phrase occurs. 

In English-Chinese translation, linguistic knowledge should be taken into account at first. Linguistic knowledge reflects the characteristics of the relations between words, phrases, sentences even paragraphs. It includes phonological context, lexical context, grammatical context and textual context. English and Chinese belong to different language systems, which have much difference in the way of expressing. Translators must process these differences by making certain adjustments. For example, 

这阊门外有个十里街，街内有个仁清巷                    （Chapter 1: 3）                                                  

Yang’s version: Outside this Changmen Gate was a certain Ten-li Street, off which ran the Lane of Humanity and Purity;

Hawkes’ version: Outisde the Chang-men Gate is a wide thoroughfare called Worldly Way; and somewhere off Worldly Way is an area called Carnal Lane.

Here Hawkes gets the implied meaning of “十里街”，for it sounds like “势利街”，then translates it as “Wordly Way” which recreates the ironic implication. Yang substitutes “Ten-li Street” for the original one which loses the underlying meaning though keeps the surface meaning. Hawkes translates “仁清街” as “Carnal Lane” while Yang translates it as “Lane of Humanity and Purity” because “仁清” is a homophonic phrase of “人情”. Both of them try to translate the words according to their assumption of the original words’ meaning. 

2.2.3 Cultural Knowledge

According to Peter Newmark, culture is defined as “The way of life and its manifestations that are peculiar to a community that uses a particular language as its means of expression.” (Newmark, 2001:94). 
Culture-loaded expressions are really a big challenge when translators try to bridge the gap between two languages. The reasons for this are quite a lot. Not as the above two factors which can sometimes be found according to the preceding text or following text, cultural knowledge really involves many elements. If speakers of different languages do not understand one another, it is not because their languages can’t be translated into each other. It is because they don’t share the same way of viewing the surrounding world; they don’t agree with each other on the meaning and the concepts underlying the words. So the totality of the manner in which a speech community views the outside and inside world, acts and speaks is usually called culture. The members of the same community share perceptions, values, modes of communication, and lifestyles that make their cultures unique. 

Translation involves a lot of cultural problems, especially in literary translation. Literary works and literary versions exist in different cultural contexts, the author of the original and the translator and the readers of both the original and the versions view the content from different even contrary aspects. Here is an example of idiom translation in literary works. “ 多如牛毛” does not have a formal equivalent in English, but in English there is an idiom “ as much as mushroom” which is quite similar to its meaning. Because China is mainly an agricultural country while most English countries are maritime countries, there are many Chinese idioms relevant to agriculture and many relevant to sea in English idioms. Since language constitutes the most distinctive feature of a culture, it is indispensable for both the functioning and the perpetuation or continuation of the culture. Accordingly, competent translators can be always aware that words only have meaning in terms of the corresponding culture. (Eugene A. Nida:2001). As translators, they must pay attention to keep the original cultural meaning as possible as they can. The following example from Hongloumeng will demonstrate the above idea：
众人道：“…此处古人已道尽耶，莫若直书‘杏花村’妙极。”贾政听了，笑向贾珍道：“正亏提醒了我。此处都妙极，只是还少一个酒幌……”（Chapter 17: 231）

Yang’s version: “……the ancients have already supplied the most fitting name—Apricot Village.” Chia Cheng turned with a smile to Chia Chen, saying, “That reminds me. This place is perfect in every other respect, but it still lacks a tavern-sign…” (Vol. 1, 243)

Hawks’ version: ‘In this case the ancients have already provided the perfect name: “Apricot Village”.’ Jia Zheng knew that he was referring to the words of the fainting traveler in Du Mu’s poem:

‘Where’s the tavern?’ I cry, and a lad points the way to a village far off the apricot trees. He turned to Cousin Zhen with a smile: ‘Yes. That reminds me. There’s just one thing missing here: an inn-sign…’（Vol.1, 334）
Chinese readers will naturally think of the famous poem Qing Ming written by Du Mu when we see “杏花村”, so it is easy for us to comprehend the relationship between “杏花村”and “酒幌”. But for most western readers, they know nothing about this poem. No wonder they are confounded by a question: why does Jia Zheng think of a ‘tavern-sign’ as soon as he hears ‘Apricot Village’? They just can’t establish a relation between ‘Apricot Village’ and a ‘tavern-sign’. So in their mind, tavern-sign is not relevant to the context when they read Yang’s version. Hawkes adopts the strategy of amplification by adding the sentences of the poem, which more or less relieves the misgivings. 
2.3 The Approach of the Study
Comparison is a basic method for researchers to study a phenomenon. Only by comparison it is possible to find out the similarities and differences between various languages. With the task of comparing two or more languages and describing their features, comparative linguistics achieves theoretical significance in facilitating people’s understanding of the languages, giving direct guidance to translation and enhancing people’s bilingual ability as well.

Language is a complicated symbolic system and the comparison has to happen at different levels such as word, phrase, sentence, paragraph, even the whole text. Contrastive textual analysis has received more and more attention since 1970s. This paper will do the contrastive research on the level of text to see clearly the differences between the techniques adopted by the two translators in translating Hongloumeng. 

2.4 Summary
In this chapter the author discusses basic theoretic foundation in this thesis, which consists of the following aspects: the information transferred in communication is taken as the optimal relevance, the least processing effort is needed by the receiver to get the optimal relevance in communication, and the expected contextual effects are achieved in the optimal relevance. Besides, this chapter includes several kinds of knowledge involving default translation: situational knowledge, linguistic knowledge, and cultural knowledge. Comparative approach adopted in this paper is also mentioned in this chapter. 
Chapter 3 A Relevance-Theoretic Account of Default in Translation
In translation, it is often to filter some common background knowledge such as situational knowledge, linguistic knowledge, and cultural knowledge, this way of translation is called default translation.

Default translation has been considered as a main factor determining translating effects. In the process of communication, in order to reach the expected communicative intention, both sides should have the common background knowledge or pragmatic presupposition. People who live in the same community undoubtedly share the common background knowledge about the situation, language and culture etc. When people exchange their ideas, they usually get rid of those known information to both of them, which is often called fixed “schema” to improve efficiency. Schema is a much larger unit than words and concept including the familiar situation, events or the relations between situation and events. In other words, it is the generalized knowledge including events in social life, the procedure and order of the events and common knowledge of social situation. But schema can not be taken as the accumulation of some consecutive events or experiences and can be picked out whenever necessary but as a highly sophisticated knowledge structure. For example, “hotel” can arouse a series of possibly happened events during his stay in a hotel in one’s mind. There are “waiter/waitress”, “rooms”, “information desk”, “keys” and all marked slots, etc. A hotel in real life or in a text will typically represent the picture of the image stimulated by the hotel schema in our mind. No sooner “hotel” is put into our mind than the slots of “rooms and waiters” will be animated and filled with fillers.

Though none grows up under a completely common background, we can communicate very effectively with what we have shared in real life. Translation between languages is no exception; people situated in two countries also share the same nature environment. All are familiar with the sky, lake, river, houses, families, schools and hospitals, etc. In translation, the mutual knowledge does not have to be mentioned, otherwise it will be superfluous. The filtered shared background knowledge is called situational default; the parts filtered relevant to the internal information in a text is called contextual default; the parts filtered relevant to cultural background knowledge is called cultural default. 　

 The translator will determine what to reserve and what to discard in translation. 
Also he should find out the optimal relevance in the ostensive communicative activities of the original author and convey the relevance to the target language readers. In other words, the translator conveys his own explanation of the original to the target language readers. Then readers of the target language will interpret it by applying their own contextual assumptions. In most cases, the original text and the translation are identical in the light of RT.

3.1 Three Kinds of Defaults

3.1.1 Situational Default

As has been mentioned above, situational default is the shared background knowledge omitted by communicators. Because of the historical, cultural and other factors in ancient times, China and western countries have many differences. For example, “church” in ancient China is a strange concept in people’s mind. In ancient times in China, the religion that was familiar to Chinese people was Buddhism. So Buddhist temple has a strong impression on Chinese people. The same is “尼姑” which is absent from western people’s mind. Though there is a word “nun” that is quite similar to it, the images aroused in target addresses’ mind are not the same at all. However, situational default in translation caused by situational differences always can be found in the whole text. And that’s what the value of a translator really is. He/She assumes the task to transplant a different knowledge into another culture. Even the participants in the same community may produce the different representations of the same object. For example, when the speaker says “the internet café is full”, the speaker and the hearer might have mutual image of several internet cafes. 

“That is, mutual knowledge framework can only define a class of potential contexts”.    (Diane Blakemore: 31) 

Mutual situational knowledge framework can derive a similar situation and some relevant events. Even though “Buddhist temple” is absent in western culture, this will not influence their comprehension of the version “monastery” because they are both buildings for a male religious community. Sometimes situational knowledge is deliberately omitted in a version in that the whole situation of the text has been settled. 

Hongloumeng once was treated as prohibited book in Qing Dynasty. The author himself realizes that his work may be criticized by the court at that time because the idea implied in the novel protests is against the feudal system and ethics. He intuitively senses the unreasoning of the feudal ethics and its system but also foresees the collapse trend of Qing Dynasty. But he dares not point out that publicly because if doing so he will be sentenced to death. Out of caution he conceals the accurate time in his novel by beginning the story with“真事隐去”and “假语村言”. What is more, the story itself is a little fantastic and mysterious. It seems that the story doesn’t happen in real life and is just a fairy tale or mythology. So in the process of narration obviously there is no accurate time throughout the whole story. What we can find are “one day, one evening and on Mid-autumn festival and so on”. For examples,

一日到了中秋佳节                                     (Chapter 1:5) 

Yang’s version: in time the Mid-Autumn Festival came round……

Hawkes’ version: then the Mid Autumn festival arrived┈┈

真是闲处光阴易过，倏忽又是元宵佳节                     (Chapter 1:6) 
Yang’s version: uneventful days pass quickly. In a  flash the merry Festival of Lanterns came round……

Hawkes’ version: ‘time in idleness is quickly spent’. In no time at all it was Fifteenth Night……

原来雨村因那年士隐赠银之后，他于十六日便起身赴京                   (Chapter 2:9)

Yang’s version: Yucun, after receiving Shi Yin’s gift of silver that year, had left on the sixteenth for the capital

Hawkes’ version: When Yu-cun received the gift of money from Zhen Shi-yin he had left for the capital on the day after the festival. 

且说那日黛玉弃舟登岸时                              (Chapter 3:16) 

Yang’s version: when she disembarked

Hawkes’ version: On the day of her arrival in the capital, ……

原来宝玉急于要和秦钟相遇，遂择了后日一定上学，打发了人送信。到了这天……    (Chapter 9: 63)

Yang’s version: for Baoyu was so eager to be with Qin Zhong he could think of nothing else. He sent a servant with a note asking his friend to come to his house in two days’ time, in the morning, to go to school together. On the day appointed, ┈┈

Hawkes’ version: Bao-yu was impatient to see Qin Zhong again and sent word to say that it was to be the day after next. When the appointed day arrived, ……

Because of the lack of accurate time in the original work, the two translators don’t have to complement what the day really is. But all these haven’t impinged the comprehension of the content and its ideas, the situational defaults even leave imaginative blank for readers. In “且说那日黛玉弃舟登岸时”,  which day does “那日” stand for? The Cao Xueqin doesn’t give any hint, In Yang’s version it is also absent and only translated as “when”. But since Cao Xueqin was born in late Qing Dynasty, the translators take it for granted that the story happened during that period of time. No matter what the day, or the year is, the target readers can get the equivalent time information as the source readers.

3.1.2 Linguistic Default 

Up to now, there are many definitions of the linguistic default. It is the losing part within a text such as a subject or a noun phrase. As it has been mentioned above, linguistic context refers to the relevant text or discourse of which a sentence, etc. is part of or whatever longer text is relevant to some specific inquiry. Hatim Basil and Ian Mason (2001:240) defined linguistic context as “the textual environment of a linguistic item”. Linguistic context is now no longer restricted in its narrowest sense to refer to the lexical items that are placed immediately before and after any word in an act of communication but broadened to cover the whole passage and sometimes the whole book in which a word occurs. So it is the same with linguistic default. Normally linguistic default can be dividied into phonological default, lexical default, grammatical default, and so on. 

      Here is a typical example in Hongloumeng that can demonstrate the default in translating a word phonologically. The example is as follows:

二人正说着，只见湘云走来，笑道：“二哥哥,林姐姐,你们天天一处顽,我好容易来了,也不理我一理儿。”黛玉笑道：“偏是咬舌子爱说话,连个‘二’哥哥也叫不出来,只是‘爱’哥哥‘爱’.哥哥的。回来赶围棋儿，又该你闹‘幺爱三四五’了” ┄┄湘云笑道：“这一辈子我自然比不上你。我只保佑着明儿个得一个咬舌的林姐夫，时时刻刻你可听‘爱’‘厄’去。┄┄”                                (Chapter 20: 147-148）

Yang’s version: they were interrupted by Xiangyun’s arrival. “why, Ai Brother and Sister Lin!” she cried cheerfully. “You can be together every day, but it’s rarely I have a chance to visit you; yet you pay no attention to poor little me.” “The lisper loves to rattle away,” said Daiyu with a laugh. “Fancy saying ai instead of er like that. I suppose, when we start dicing, you’ll be shouting one, love, three, four, five”  ……but Xiangyun rattled on: “Naturally I’ll never come up to you in this lifetime. I just pray that you’ll marry a husband who talks like me, so that you hear nothing but ‘love’ the whole day long ┄┄”  *Er means “two” or “second” and ai “love”
Hawkes’ version: Just then Xiang-yun burst in on them and reproved them smilingly for abandoning her: ‘Couthin Bao, Couthin Lin: you can thee each other every day. It’th not often I get a chanthe to come here; yet now I have come, you both ignore me!  Dai-yu burst out laughing: ‘ Lisping doesn’t seem to make you any less talkative! Listen to you: “Couthin!” “Couthin!” presently, when you’re playing Racing Go, you’ll be all “thicktheth” and “theventh”!’┄┄ ‘I shall never be a match for you as long as I live,’ Xiangyun said to Dai-yu with a disarming smile. ‘All I can thay ith that I hope you marry a lithping huthband, tho that you have “ithee-wihtee” “ithee-withee” in your earth every minute of the day.┄┄”
    In this example, Yang tries to render literally the similar pronunciations “ai” and “er”, which attributes to Xiangyun’s lisping. In order to help the readers understand the Chinese meanings of “ai” and “er”, Yang provides an explanatory note for compensation at the same time. But regretfully, the sense of humor contained in the original has been lost. 

David Hawkes replaces the pair of similar pronunciations [ai] and [er] with another pair of similar consonants [ø] and [s]. Moreover, he changes the literal meaning of “幺二三四五” and replaces it with “thicktheth and theventh.”. Though his translation almost creates the same humorous effect and it can arouse reader’s similar aesthetic response in western readers as in the original, it fails to keep the original meaning and form.

The linguistic default here is due to the big difference between the sound of “love” and “second”, Therefore they can’t substitute each other like “ai” and “er ” do. In the above two translations, none of them can be considered to achieve the same contextual effect as that in the original text. 

3.1.3 Cultural Default 
Hongloumeng is a work based on the historical background in Nanjing area in late Qing Dynasty. The author’s family moves to Peking in his childhood from today’s Zhe Jiang province, so he is familiar with the capital life from then on. His novel involves the dark insides of court and officialdom, the corruption of the aristocratic class and families and the feudal system of Imperial Examination, of marriage and slave and social strata. Also, the ways of life of the aristocratic family, from the customs and etiquette, etc. are described in detail in this book. Under the pen of Cao Xueqin, a traditional social picture is unfolded vigorously before readers. In this novel, the whole Chinese traditional habits and customs are well described such as holding funerals, holding birthday parties, offering sacrifices to ancestors on the lunar New Year’s Eve, congratulating on the New Year’s Day, enjoying the beautiful full moon on the Mid-autumn Festival night, performing a Taoist ritual on the Dragon Boat Festival, etc. we can say Hongloumeng is not only an interesting story but also an introduction of Chinese traditional culture.

When Cao Xueqin writes Hongloumeng, he doesn’t take target language readers into consideration. His intended readers are only Chinese readers at that time, so his work contains a lot of culture-loaded expressions. Some of them can be achieved through inference while some can’t. As for today’s translators, the problem lies in the following speech delivered by Nida. “The question of how to achieve correspondent effects challenges translators’ bicultural competence as well as bilingual competence.”(Nida, 1993:110) 

If he/she can’t find out the cultural default, target languge readers will definitely be confused. But since China now adopts the open-up policy to the globe, Chinese culture is no longer unfamiliar to foreigners. Because of the increasing exchanges between China and other countries, the gap will become smaller and smaller which partly is due to the effort of translators.  Yang Xianyi and David Hawkes are two among all the contributors. The following examples illustrate how Yang Xianyi and David Hawkes do in their translation of this novel, which is full of Chinese traditional culture. For example:

三姐站在炕上，指着贾链笑道：“你不用和我花马吊嘴的，清水下杂面----你吃我看”                                                (Chapter65: 520)

Yang’s version: Third sister jumped on to the kang and then pointed at Jia Lian. “Don’t try to get round me with your glib tongue!” she said. “We’d better keep clear of each other.”
Hawkes’ version: San-jie leaped to her feet and, pointing her finger at Jia Lian from where she stood on the kong, fixed him with a withering look of contempt. ‘Don’t try the talking horse on me. My friend!”
In this example, the word “看” involves the use of pun. It means, on one hand, “taking a look at” (The complete sentence of the second part should be like this: I would take a look at how you eat that insipid noodles). The real message of this saying comes from another meaning of the pun word “看”---“standing by but not involving”. Because of the cultural asymmetry in the meaning of the word “看”，both of the translators replace the unique Chinese structure as well as the images but only render the meaning instead.

3.2 Difference Between Default and Omission

Default seems to have the same coherent function as omission. Both of them are techniques used to leave out something in writings on the basis that the intended readers will understand it. However, they differentiate from each other essentially.

Omission refers to “sentences, clauses, etc, whose structure is such as to presuppose some preceding item, which then serves as the source of the missing information” according to Halliday & Hason(2001) For example:

次日天未明，刘姥姥便起来梳洗了，又将板儿教训了几句。                (Chapter 6: 43)

Here the last clause shares the same subject as the former clause，that is, “刘姥姥”, which is omitted. But for the author, the intended readers can understand this easily because Chinese sentence structure is parataxis, which places related clauses in a series without the use of connecting words. More often several clauses or sentences share the same subject or other elements.

The omission occurs when something structurally necessary is left unmentioned. But unmentioned part can always be retrieved by proceeding or following utterances.

Default is defined in this paper as the absence of relevant background knowledge which has not much influence on the target readers’ comprehension of the interpretation. Default contains a larger range of dispensed information than omission. Situational default and linguistic default often can be found within a text but not cultural default in which the missing information presupposed and dispensed by default cannot only be retrieved inside the discourse itself. The more the reader learns of a language and its culture, the smaller gap left by the default. The following example is a case in point.

鸳鸯道：“当中二五是杂七。”薛姨妈道：“织女牛郎会七夕。”(Chapter 40: 305)

Yang’s version: Yuan-yang said, “In the middle ‘two and five’ makes seven.” Aunt Hsueh responded, “The Weaving Maid and Cowherd* meet in heaven.”

* Names of constellations in Chinese astronomy. According to Chinese folklore, the Weaving Maid and the Cowherd were lovers.

Hawkes’ version: Faithfully said, “Between them, two and five make seven.” Aunt Xue responded, “On Seventh Night the lovers meet in heaven.”
“织女” and “牛郎” in the source text are two novel and alien cultural images to English readers. If they are kept in the target text, they can meet the target readers’ expectations of learning Chinese culture and appreciating with imagination the exoticism of Chinese nation, enabling the readers to derive an aesthetic pleasure from the two images. Yang adopts the strategy of foreignization and keeps the images. Besides, Yang provides cultural background of the images in the footnote. In this way, Yang successfully achieves the beauty of alien culture in his translation. Hawkes simply domesticates the images as the “lovers”, which is plain and dull. And the foreignness of the original images fails to reach English readers. What is lost in Hawkes’ version can not be found in the preceding or following text except he explains it in the footnotes. From the two examples above, it is easy to see the difference between default and omission

3.3 A Relevance-theoretic Account of Default

Generally speaking, people who live in the same environment usually have shared background knowledge, and this mutual knowledge is presupposed in their communication. Following RT, background knowledge forms an intrinsic part of an individual’s cognitive environment and exists in the form of encyclopedic assumption schemas, which can be melted into well-established assumptions on the basis of certain contextual information. 

According to relevance theory, the organization of the individual’s encyclopedic memory and the mental activity in which he is engaged, limit the class of potential contexts from which an actual context can be chosen for comprehension at any given time. Thus in communication, specifically, in the ostensive process, the addresser is likely to have a reasonable evaluation of the addressee’s cognitive environment before putting the thoughts into words. In terms of the principle of economy, the addresser will omit some relevant background knowledge shared by both sides in the expression, treating the omitted assumption as presupposed knowledge and leaving the receiver to fill the slots caused by the act of defaulting. 

3.3.1 Cross-communicative Failure Caused by Default

Default is specific phenomenon in communication. Because of the various language forms, history and ways of living, there exist great differences between situations, linguistic structures and cultures. Hence the absence of relevant background knowledge shared by the author and his intended readers will definitely give rise to obstacles in communication. 

In most cases, the author of the original only assumes that his text is optimally relevant in the context as the original readers have. It is not expected that the text will be optimally relevant in the context of readers from any other culture. The original readers are expected to retrieve their background knowledge by activating the relevant assumption schema. Anyway, readers from a foreign language lacking the background knowledge enjoyed by the original readers may have trouble recreating the setting of the text. For example,

“人家是醋罐子，他是醋缸，醋瓮！”                      （Chapter 65: 523）

Yang’s version: If other women are jealous, she’s hundred times so. 

 Hawkes’ version: She’s not just a bottle-full of vinegar; she’s a storage–jar---a whole cistern-full of it!

“醋”is an indispensable condiment in Chinese cuisine culture. As a sort of food, its counterpart in English is “vinegar”. But they have different cultural connotation. In Chinese, “醋意”， “吃醋”，“醋海翻波” refer to the jealous mentality of the relationship between man and woman.  In English, “vinegar” doesn’t have this meaning at all though its adjective form “vinegary” has the meaning of “bad-tempered and always ready to say unkind things”. Anyway, it is much different from the extending meaning in Chinese. In the version “jealous” covers all the meaning of its counterpart “醋” in the original. But it not only contains the jealous mentality on relationship between man and woman but also other such kind of feelings. So the specific meaning of the original word is lost in the version

Owing to differences in people’s cognitive environment of different situations, linguistic knowledge, culture and default will lead to significant failure in linguistic communication. Two major factors cause this failure. One is that background knowledge assumption schemas enjoyed by the original readers do not exist in the target readers’ cognitive environment, which may give rise to incoherent understanding of the communicating text on the part of the target readers. The other factor is that background knowledge assumption schemas enjoyed by both the original readers and the target readers are quite different, thus the mismatches between the background information envisaged by the original writer and the one actually used by the target readers may result in misunderstanding. In English “a lucky dog” refers to “a lucky person” that contains positive meaning, but not the same in Chinese. In Chinese, “狗” always arouses bad imagination; it is impolite to call a person “狗”. There are a lot of negative idioms containing “dog” such as “狗仗人势”， “狗拿耗子多管闲事”。More examples which may easily lead to misunderstanding are listed as follows:

Chinese Culture              Western Culture
蝙蝠／bat         auspicious; blessing           evil; ugly; cruel

猫头鹰／owl       ill fortune                   wisdom; intelligence

狗，犬／dog       henchman; lackey; mean;      man’s best friend: loyal;

vicious; bad                  lovable; lucky
3.3.2 Possibility to Achieve Relevance in Default Translation

Relevance theory of translation explains the certainty of defaults from the angle of cognition and information processing. In translation, what the translator transfers is not the form but the content of the original text. To pursue the complete equivalence is impossible. In any translation there will be some semantic loss even after effort to keep them all. What translators can do is to achieve the most equivalence as possible as they can in doing translation. In the process of handling all the information, it is preferred to get the most optimal relevance with the least effort. Which part is chosen depends on the receiver’s flavor. The criterion for him to comprehend the text is that his comprehension is right. This criterion is what he thinks is the most optimal relevance. However, because of the common life experience and similar living environment, the optimal relevance in translation can be achieved with suitable skills and strategies.
3.4 Summary

In this chapter, the author explains default in translation from the relevance-theoretic approach. Relevance theory is concerning about the ostensive-inferential process in communication. Translation involves the double ostensive-inferential process. In translation, as a translator must achieve faithfulness and relevance theory also pursues “faithfulness”, so it is not contradictory with its pursuit of “effectiveness”. The translation of one text should represent the intention of the author of the original work. And the versions should also be accepted by the receivers and hearers. In default translation, though some information is omitted, the original author’s intention can be represented and conveyed to the target text readers.

Default is a common phenomenon in communication which has been explained clearly with RT. Default is different from the traditional omission in which situational default and linguistic default can usually be found within a text but not cultural default. Cultural default establishes connection through activating the concrete image in long-accumulated memory of the receivers. Because of difference of cognitive environment of the original author and the translator, these defaults often bring some obstacles and misunderstanding to the target readers.

However, translators can achieve the most equivalence as possible as they can in doing translation with different strategies. 

Chapter 4 A Comparison Between the Reconstructions of Default in the Translation of Hongloumeng

4.1 General View of the Two Versions

A rough knowledge about translation theories or techniques of Yang’s and Hawkes’ will help us understand their versions better.
Yang Xianyi holds that Chinese people should have a picture of the foreign countries’ background as the Westerners the Chinese background. He also says that he takes Chinese-English translation as his duty while never forgetting to introduce the foreign background knowledge into China. According to his translating principles, faithfulness is taken as the most important one. In his eyes, the translator should avoid over explanation but should be faithful to the original image as much as possible without overstatement. In translation, some information is inevitably lost because there is no complete equivalent. It is not advisable to overly emphasize the importance of creativeness, which will make it a kind of rewriting rather than translation. Translation should render the original meaning from one language into another as faithfully as possible. Obviously Yang prefers literal translation. Then, what are Hawkes’ translating principles? Hawkes’ principles of translation can be found in the preface of the Story of the Stone.  
“In a few, rare instances I have made small emendations of my own. My one abiding principle has been to translate everything--- even puns.” 

In the preface of Vol.2 he also points out that because the text abounds with passages containing references to books, plays and poems which to the western reader, lacking the literary background that Cao Xueqin takes for granted in his Chinese contemporaries, it might often seems puzzling or incomprehensible. So he occasionally amplifies the text a little in order to make the passages intelligible. (1977)
From this statement, Hawkes’ translation principles in the novel of Hongloumeng can be concluded as: Translate everything that he can and act as a bridge of channel between the mind of the author and the minds of his readers, trying his best to introduce the great Chinese classical to the westerners, and to recreate when necessary in translating. 
In other words, if Yang’s translating principle is mainly foreignization, Hawkes’ is domestication.

Here is an excerpt from Hongloumeng and the two versions demonstrate the inclination of the two translators.

听见说,我老娘在那一家时,就把我二姨儿许给皇娘庄头张家,指腹为婚. (Chapter 64: 836)

Yang’s version: I’ve been told that while old Mrs. You was in the other family she promised her second daughter, before the child was born, to the Zhang family who managed the Imperial Farm.

Hawkes’ version: I’ve heard Gran say that when she was carrying Aunt Er, her first husband had an agreement with a friend of his called Zhang, who was a manager on one of the Imperial Farms and whose own wife was also pregnant at the time. They agreed that if the children their wives were carrying turned out to be a boy and a girl, they should be betrothed to each other. In that way Aunt Er was engaged to the Zhang’s boy from the moment she was born.

“指腹为婚” means a prenatal betrothal, an old custom known by Chinese. But as English readership are not supposed to have similar background knowledge, it is difficult for them to understand the true meaning of this phrase. Yang only translates it directly without too much explanation and lets readers assume that there is such a custom in ancient China. His version is faithful to the source text in form but ignoring the difference between the two traditional customs that leads to comprehension block. While Hawkes inserts additional information into the text to explain what the custom is without interrupting the readers’ flow of attention. However, the disadvantage is that it blurs the distinction between the text and the translator’s contribution. From this example, the difference between their translating principles can be seen clearly. 

4.2 Comparison Between Reconstructions of Default in Translation

4.2.1 The Analysis of Situational Default in Translating Hongloumeng
Some situations appearing in the preceding text or in the following text may be well understood, thus, sometimes it is not necessary to translate them in the following text. Sometimes it is impossible to omit them to reach cohesion. If those readers never heard or saw the object in their society, it is easy to confuse them if the translator fails to translate the situational context. 

The story of Hongloumeng happens in several great mansions, which situates in Jinling, which is today’s Nanking, the Rong Mansion and the Ning Mansion are typical ancient buildings. They covered a large area in Nanking at that time. The structure of the buildings is so complicated with long and waved lanes, pavilions studded here and there, magnificent halls, sophisticated side chambers and covered corridors and so on. In order to receive Yuan Chun on the Feast of Lanterns, they built the Great View Garden, which costs a big deal of expenditure. Later, Jia Zheng lets Baoyu name every scene in the garden such as A Winding Path Leads to a Secluded Retreat, Seeping Fragrance, Where the Phoenix Alights, Paddy-Sweet Cottage, Pure Scent of Alpinia and Iris, etc. The inner decorations are also so luxury and gorgeous no wonder Grannie was so dazzled by everything in Xifeng’s house and her head begins to swim when she first visits the Rong Mansion. After determining the place in which the whole story happens, the author begins to describe all the characters’ daily lives and their performance on in the great mansions. The story is concerning Jia Baoyu and Lin Dai Yu’s love as well as the prosperity and degeneration of the big family. The time span ranges from the childhood of the hero and heiresses to their late teenage. And the author Cao Xueqin was born in 18th century, so what he wrote is likely to happen during that period of time. Since the place is determined and the narration order is chronological, it is quite clear to follow the development of the story even if translators don’t make any explanation in their versions. Therefore this kind of situational default is easily dealt with.

As for the magnificent mansions, the complicated structures even make Chinese readers dizzy who try to have a clear picture of the inner suites, let alone those western readers. However, after familiarizing with the architectural structure step by step, it is not too difficult to comprehend the situations. For example: 

一时黛玉进入荣府，下了车，只见一条大甬道直接出大门来。众嬷嬷引着便往东转弯，走过一座东西穿堂，向南大厅之后，仪门内大院落，上面五间大正房，两边厢房鹿顶，耳门钻山，四通八达，轩昂壮丽，比各处不同。                               (Chapter 3: 20)

Yang’s version: Back in the Rong Mansion, Daiyu alighted again. The nurses led her eastwards, round a corner, through an entrance hall into a hall facing south, then passed through a ceremonial gate into a large courtyard. The northern building had five large apartments and wings on either side. This was the hub of the whole estate, more imposing by far than the Lady Dowager’s quarters.

Hawkes’ version: Presently they re-entered the Rong mansion proper and Dai-yu got down from the carriage. There was a raised stone walk running all the way up to the main gate, along which the old nurses now conducted her. Turning right, they led her down a roofed passage-way along the back of a south-facing hall, then through an inner gate into a large courtyard. The big building at the head of the court yard was connected at each end to galleries running through the length of the side buildings by means of ‘stag’s head’ roofing over the corners. The whole formed an architectural unit of greater sumptuousness and magnificence than anything Dai-yu had yet seen…….

In the novel, such kind of typical Chinese situations are studded everywhere. But after the continuation of the story, the readers will gradually accept the mysterious Chinese images and bury these impressions in mind until the end of the story. Here the two translators describe the complicated structure of the magnificent building in detail, though they translate them with different words according to their translating purpose and situational knowledge. For instance, “仪门” is translated as “ceremonial gate” by Yang but “inner gate” by Hawkes. Yang’s version identifies with the form and content of “仪门” but target readers are not necessary to have the same background knowledge in their experience. While Hawkes’ gives readers the precise position of “仪门” but fails to transfer the original background knowledge at the same time, which cause a gap between the original text and target text. 

Readers may get an idea of the lives of ancient Chinese aristocrats and lower classes. And there are several aspects of background of the lives at that time, which are worth mentioning. Though they are quite different from the western lives at that time, it is possible to activate their corresponding imagination to help them comprehend the content because normally the author mentions the situation in the preceding text. 

In Chapter 3，in A Dream of Red Mansions, there are several paragraphs describing Daiyu’s coming to the Rong Mansion. Because of the big coverage they often go here and there. 
垂花门前早有众小厮拉过一辆翠幄清油车来，邢夫人携了黛玉坐上，众老婆们放下车帘，方命小厮们抬起。拉至宽处，驾上驯骡，……至仪门前方下了车。……遂命两个嬷嬷用方才坐来的车送过去。……邢夫人送至门前，又嘱咐了众人几句，眼看着车去了方回来。……一时黛玉进入荣府，下了车，……                                    (Chapter 3: 18-19)

Yang’s version: outside the ornamental gate pages were waiting beside a blue lacquered carriage with kingfisher-blue curtains, into Lady Xing and her niece entered. Maids let down the curtains and told the bearers to start. They bore the carriage to an open space and harnessed a docile mule to it.……and drew up in front of a ceremonial gate.……she told a few elderly maids to escort her niece back in the same carriage, whereupon Daiyu took her leave. Her aunt saw her to the ceremonial gate and after giving the maids some further instructions waited to see them off.……back in the Rong Mansion, Daiyu alighted again……”.                     (A Dream of Red Mansions:54-55)

Hawkes’ version: a carriage painted dark blue and hung with kingfisher-blue curtains had been drawn up in front of the ornamental gateway by some pages. Into this Aunt Xing ascended hand in hand with Daiyu. The old women pulled down the carriage blind and ordered the pages to take up the shafts, the pages drew the carriage into an open space and harnessed mules to it,……where they were set down again.……and instructed the old nurses to see her to her Uncle Zheng’s in the same carriage she had come by.……Lady Xing saw her as far as the inner gate, where she issued a few more instructions to the servants and watched her niece’s carriage out of sight before returning to her rooms.……Presently they re-entered the Rong mansion proper and Dai-yu got down from the carriage……”                                            (The Story of the Stone:93-95)
From the very beginning of this paragraph, such a kind of carriage has been described to readers. In Collins Cobuild English Dictionary, it gives such an explanation for “carriage”. The carriage is an old-fashioned vehicle, usually for a small number of passengers, which is pulled by horses. It is a little different from that in ancient China. But after the detailed description by the author, it is not difficult to imagine when they come across it in later parts. Yang’s version is simpler than Hawkes’. In the original text, it contains six “车”. Hawkes keeps the frequency “车” appears. In his version the six “车”are replaced with “carriage” respectively. Yang only mentions their acts of getting into or getting out of the carriage without mentioning the very carriage each time.  So in his version “carriage” only appears three times. Target readers still can be quite clear about what the situation really is. In this way, their translations have realized the optimal relevance and reach correspondent situational effect. But not is in the following case. 

When Grannie Liu comes to Rong Mansion for the first time, she is led by Zhou Rui’s wife to visit Xifeng. The following part is to describe the process in which Grannie’s visit goes on. Grannie Liu following her enters this or that room now and then. 
先至倒厅，周瑞家的将刘老老安插住等着，自己却先过影壁，走进了院门，……上了正房台阶，小丫头打起猩红毡帘，才入堂屋，……于是走到东边这间屋里，乃是贾琏的女儿睡觉之所。平儿站在炕沿边，……忽见堂屋中柱子上挂着一个匣子，……约有一二十个妇人，衣裙席梭，渐入堂屋，往那边屋内去了。又见三两个妇人，都捧着大红油漆盒进这边来等候。……忽见两个人抬了一张炕桌来，放在这边炕上，……至堂屋中间，周瑞家的又和他咕唧了一会子，方蹭到这边屋内。……”                                      (Chapter 6：42-43)

Yang’s version: Granny Liu……then waited in a covered passageway while Mrs. Zhou went past the spirit screen into the court……，As they mounted the steps to the main reception room, a young maid raised a red wool portiere and a waft of perfume greeted them as they entered.……Pinger was standing by the Kang in the east room, the bedroom of Jia Lian’s daughter.……Staring about her she saw a boxlike object attached to one of the pillars in the room,……Ten to twenty serving women swished through the hall to another inner room, while two or three bearing lacquered boxed came to this side to wait.……Then two women brought in a low table……which they set down on the kang.……led him into the hall. After some whispered advice from Mrs. Zhou she followed her slowly into Xifeng’s room……”               (A Dream of Red Mansions, chapter 6:124-126)

Hawkes’ version: ……Zhou Rui’s wife planted them both in a covered passage-way while she went on ahead round the screen wall and into the gate of the courtyard.……As they ascended the steps to the main reception room, a little maid lifted up the red carpet which served as a portiere for them to enter.……From the glittering reception room they passed to a room on the east side of it in which Jia Lian’s baby daughter slept. Patience, who was standing by the edge of the kang,……Presently she caught sight of a sort of boxlike object fastened to one of the central pillars of the room,……as between ten and twenty women entered the reception room and passed form it into the room beyond. Then two or three women bearing large red lacquer boxes took up their positions on the side nearest the room in which she sat……Grannie Liu exchanged a few hurried whispers with her in the reception room before waddling into the room beyond.                        

(The Story of the Stone, chapter 6:157-159)

Because of the complicated structure of the Rong Mansion, the target language readers definitely won’t be able to figure out where the characters are if the positions haven’t been indicated obviously. Most of the situational defaults are well handled by the two translators. But out of carelessness, some positions failed to be pointed out accurately. Deliberate reduction of them will lead to misunderstanding. Just as in this example, in the sentence “忽见堂屋中柱子上挂着一个匣子”, here  “堂屋” is treated as situational default which the two translators think readers have come across in the previous text and is ignored in the version. They both just translate it into “the room”. But in fact, it refers to the room east to the reception room. They fail to transfer the real information to readers. The same is true with another position “这边”, which has appeared in the same paragraph for three times. The last one is no doubt to be Xifeng’s room, but what the first two refer to? That’s really worth thinking about. Yang’s version is “this side” which is a little simple and may easily lead to confusion but at the same time leaves a blank for readers to imagine. Hawkes’ is more accurate but rather superfluous especially when he comes across some culture loaded words or phrases. Take “走进院门” as a example in the above paragraph, Yang’s version is “went…into the court” while Hawkes’ is “went……into the gate of the courtyard”. However, for readers just for entertainment to read the novel, Yang’s simple version and Hawkes’ seem nothing different in their eyes.

4.2.2 Linguistic Default in the Translation of Hongloumeng 

As it is mentioned in 2.3.1, linguistic knowledge can be divided into four aspects: phonological knowledge, lexical knowledge, grammatical knowledge, etc. 

A word, a phrase, a sentence or a group of sentences with more than one interpretations or meanings may easily lead to ambiguity or loss of original effects. This is due to the limitedness and colorfulness of the outside world on which people rely for existence and of the imaginary world fabricated on the basis of various needs. So the same word, phrase or sentence may express different meanings from the original work which have no counterparts in the target language. Now some typical examples will be analyzed to see the default translations in the two versions.

4.2.2.1 Phonological default

In Hongloumeng, the typical translation concerning phonological transformation is to translate the names of characters throughout the whole story. In this book, nearly all the characters’ names contain special meanings. Yang Xianyi translates them into homophones while Hawkes translates them in literal way as well as liberal way. For examples,

 原文     Yang’s version        

贾政       Jia Zheng   

       林如海     Lin Ru-hai

       宝玉       Bao-yu

       黛玉       Dai-yu

       熙凤       Xi-feng

       甄士隐     Zhen Shi-yin

       贾雨村     Jia Yu-cun
Yang also realizes the deep meaning in the names and its importance for readers to better understand the work. In order to make up for the lost information in Pinyin, he makes notes for the names. Below are examples,

甄士隐   Zhen Shiyin ( Homophone for “真事隐藏” which means “true facts concealed” )

贾化   Jia Hua (Homophone for “假话” which means “false talk”)

熙凤   Xi-feng (Splendid Phoenix which means “显赫的凤凰”)

  卜世仁 Pu Shi-ren (Homophone for “不是人” which means “not a human being”)

袭人 Xi-ren (literally stands for“袭击男人”which means “assails men”)

颦颦 Pin-pin (“颦眉” which refers to “Knitted Brows”)

李纨 Li Wan ( “素绢” which refers to “Plain Silk”)

The advantage of this translation is to keep the translated names identified with the original ones in form and national identity but it fails to establish direct relationship between the sound and their connotation. 

More often Hawkes adopts literal translation in translating their names. For example, most of the servants’ names represent their masters’ social status, interest, willing, behavior as well as fate, etc. For instances,

原文  Hawkes’ version

琥珀     Amber 

珍珠      Pearl 

金钏     Golden 

玉钏      Silver

秀鸾      Avis  

绣凤    Avocet 

彩云   Suncloud  

彩霞    Sunset

小霞   Moonrise

Though Yang’s version seems faithful to the original names in pronunciation, the notes at the end of the work increase the processing effort of the intended readers. In contrast, Hawkes’ version can arouse the same contextual effect with the least processing effort though there is still a loss of original forms of the names. His translations substantially transfer the true meaning contained in the names, but they lose the original sound. No wonder many translators claim that translating work is full of regret. The sound and the meaning can not be reserved at the same time. 

4.2.2.2 Lexical Default

It is known that the experienced authors are adept at setting some gaps for readers to fill up. Every writer has expectations about the cognitive experience of his readers, making a personal usage of language, inventing metaphors and creating images to present all the ideas with some sort of artistic distance. Activated by the text, readers will infer the lost meaning implied by the writer and picture the images and situations according to their encyclopedic knowledge though not always correspondingly.

In 98th chapter, at the end of Daiyu’s life, she cries out her last word.

探春紫鹃正哭着叫人端水来给黛玉擦洗，李纨赶忙进来了。三个人才见了，不及说话。刚擦着，猛听见黛玉直声叫道：“宝玉！宝玉！你好┄┄”                   (Chapter 98: 796)

Yang’s version: Weeping, they called for water with which to wash her. Then Li Wan hurried in. The three of them had no time for civilities. They were washing Daiyu when she raised a sudden cry: “Baoyu, Baoyu! How┄”
Hawkes’ version: Tan-chun and Nightingale wept as they gave orders for water to be brought and for Dai-yu to be washed. Now Li Wan came hurrying in. She, Tan-chun and Nightingale looked at each other, but were too shocked to say a word. They began wiping Dai-yu’s face with a flannel, when suddenly she cried out in a loud voice: ‘ Bao-yu! Bao-yu! How could you…’                                   

Daiyu’s last sentence is not finished. It leaves enough space for readers to imagine what it should be in the complete form and what are the last words that Daiyu wants to say to Baoyu. It also attracts readers’ attention to the creation of the artistic beauty. 

Both of the translators do not translate “ 你好…” directly into “how are you”, for they know clearly under such a circumstance it is impossible for Daiyu to just send a greeting to Baoyu. There definitely underlies Daiyu’s sadness and desperation. It is more like a reproach than her greeting. So the implied meaning of “你好” probably is “你好狠心啊”, and something like that. In communication people often use such kind of irony to get a strong effect in expressing their feelings.  Compared with Hawkes’ version, Yang’s seems simpler and more precise in translating. Here the lexical gap used produces the same contextual effects in the target language. 

4.2.2.3 Grammatical Default

Grammatical knowledge is especially manifested in syntax. The most important difference between Chinese sentence structure and English sentence structure is parataxis and hypotaxis. Parataxis and hypotaxis are two Language different organizational characteristics and have their profound cultural tradition. Chinese is a topic-prominent language laying greater emphasis on meaning of words while English is subject-prominent language putting emphasis on grammar. A Chinese sentence is rich in verbs, but there is only one verb used as predicate in an English sentence. In this paper some excerpts are picked out from Hongloumeng and correspondent English versions to analyze these differences in the two versions. There are some particular types of sentences in Hongloumeng as in the follows:

探春素喜阔朗, 这三间屋子并不曾隔断, 当地放着一张花梨大理石大案, 案上堆着各种名人法帖, 并数十方宝砚, 各色笔筒, 笔海内插的笔如树林一般。           （Chapter 40:302）

Yang’s version: This was really three rooms in one, as Tan-schun liked plenty of space. On the big rosewood marble-topped desk in the center were piles of albums by noted calligraphers, several dozen good inkstones and an array of jars and other containers holding a regular forest of brushes.

Hawkes’ version: This room, a three-frame apartment which Tan-chun, who loved spaciousness, had left undivided, had in the midst of it a large rosewood table with a Yunnanese marble top piled high with specimen-books of calligraphy and littered with several dozen miscellaneous ink-stones and a small forest of writing-brushes standing in brush –holders and brush-stands of every conceivable shape and size. 

In the original work this part only contains one sentence including seven clauses surrounding “探春素喜阔朗”， describing the arrangement of the house with no conjunction. Yang’s version contains two sentences connected with six prepositions, one particle phrase. In Hawkes’ version, he transfers it into a complicated sentence containing three clauses with 9 prepositions, 2 reference pronouns and 4 conjunctions. 

As demonstrated above, morphological default is difficult to be recreated in another language. Only through changes in form can it be accepted by target language readers. Since the inevitability of the changes of sentence structures, grammatical especially syntactic default seems unavoidable. In spite of this, Yang makes every effort to keep the style of original sentencee. In his version, the whole paragraph follows the order of the original words and is as simple as possible as the original ones, which can be considered as structural foreignization. While Hawkes substitutes English syntactic structure for the Chinese one, his way in dealing with sentence structure can be considered as structural domestication. 

Rich in use of verbs is another characteristic of Chinese, and advantage to express, too. This is due to its little complicated changes in form. Compared with Chinese verbs, English verb use is constrained by various rules such as number, tense and intonation. The typical sentence in English is subject-predicative system combined with many relational words. Here is such an example:

垂花门前早有众小厮拉过一辆翠幄清油车来, 邢夫人携了黛玉坐上, 众老婆们放下车帘, 方命小厮们抬起, 拉至宽处, 驾上驯骡, 出了西角门往东, 过荣府正门, 入一黑油漆大门内, 至仪门前, 方下了车。                                               (Chapter 3: 20)

Yang’s version: Outside the ornamental gate pages were waiting beside a blue lacquered carriage with king-fisher-blue curtains, into which Lady Hsing and her niece entered. Maids let down the curtains and told the bearers to start. They bore the carriage to an open space and harnessed a docile mule to it. They left by the west side gate, proceeded east past the main entrance of the Jung Mansion, entered a large black-lacquered gate and drew up in front of a ceremonial gate.

Hawkes’ version: A carriage painted dark blue and hung with kingfisher-blue curtains had been drawn up in front of the ornamental gateway by some pages. Into this Aunt Xing ascended hand in hand with Dai-yu. The old women pulled down the carriage blind and ordered the pages to take up the shafts, the pages drew the carriage into an open space and harnessed mules to it, and Dai-yu and her aunt were driven out of the west gate, eastwards past the main gate of the Rong mansion, in again through a big black-lacquered gate, and up to an inner gate, where they were set down again.

In the original paragraph, there are 72 words in the whole sentence with 22 verbs. And each verb has its logical subject. But in Yang’s version, he extends one sentence into three ones connected with 11 prepositions, 4 conjuctions and 1 relational pronoun. The three sentences only contain 11 verbs. In Hawkes’ version, he extends the whole sentence into two complicated sentences with 13 prepositions, 4 conjunctions and only 8 verbs.  

From the analysis above, we can see more clearly the translating principle adopted by Yang that is foreignization. Because of the syntactical asymmetry, it will cause much more processing effort for the intended readers but make them get the same aesthetic enjoyment as the source readers. Hawkes’ version appeals to the taste of the target readers, which changes much in his translation. Here his use of fewer verbs and more conjuctions is a proof of his principle. 

4.2.3 Cultural Default in the Translation of Hongloumeng 

Cultural factor plays a more significant role in literature work translation than situational and linguistic ones. So this paper will focus on this part.   

This section aims to account for the translation of cultural default, which is defined as absence of some cultural background knowledge shared by the author and his /her intended readers. Based on the common cultural knowledge, it is possible to improve the efficiency by omitting them. Thus translation is not only a linguistic activity but a cross cultural communication as well. A culture-loaded word may produce vacuum of sense in a reader’s mind if he/she grows up in another cultural community. Then he/she can’t establish association between the word and the context. Translators often omit the culture-loaded information shared by both the SL readers and TL readers. Their intended readers will fill up the cultural blank according to their old cultural knowledge or some cues within a text and animate relevant schema in memory. The content omitted usually can’t be found within a text nor found in immediate situation, but some prior knowledge stored in their mind.

According to relevance theory, the system of the individual’s encyclopedic memory and the mental activity in which he is engaged limit the class of potential contexts from which an actual context can be chosen for comprehension at any given time. Thus, in the ostensive process of communication, the addresser is likely to have a reasonable estimation of the addressee’s cognitive environment before putting his thoughts into words. In order to avoid superfluousness, the addresser will omit some relevant cultural background knowledge shared by him and his intended readers in his expression, treating the omitted assumption as presupposed knowledge and leaving the addressee himself to fill the gaps caused by the act of defaulting. The addressee, on the other hand, will spontaneously activate his encyclopedic schema in his memory to fill up the gaps by simple inference.

From this point of view, Yang Xianyi’s version seems inconsiderate about the target language readers but to reserve the source language culture. Hawkes’ version is more identical with the receptor language readers’ expectation. The following is a case in point.

凤姐道：“ 我便是个韩信张良，听了这话，也把智谋吓回去了……       (Chapter 68: 547)

Yang’s version: “……even if I’d been as wise as Han Hsin or Zhang Liang*, such talk would have frightened me out of my wits……”
   * See Note 3 and Note 5 in chapter 51.

   Hawkes’ version: Even if I’d been a forensic genius, which I’m not, hearing them say that would have been enough to shut me up.

Here the two characters “韩信”and “张良” uttered by Xifeng are two famous ancient colonels of armies who are talent in military strategies. Yang translates them directly for the sake of realizing the foreignization. In this way, TL readers will possibly look for the notes out of curiosity, thus Chinese culture can be known more and more by the world. What the way Hawkes adopts to translate the names of the two characters is just liberal translation and his version of them is “a forensic genius”.

Comparing the two versions of Hongloumeng separately, it is easy to find out that each one obeys a particular principle in translating. Yang’s version pays more attention to spread Chinese culture to foreigners so he keeps a lot of original language uses which can be viewed as the most optimal relevance to the source readers’ cognitive system. On the part of Hawkes, he prefers to meet the taste of target language readers by expressing with target language cognitive knowledge of what he thinks is optimally relevant to the target readers’ expectation. 

Both of them adopt a few techniques to reconcile the conflict between maintaining a genuine Chinese characteristic and securing readability. The following is about some techniques used in their versions.

4.2.3.1 Different Purposes in Translating Cultural Default in a Work

   As for the techniques chosen by translators in handling cultural default, they are often up to the purposes of the translators or taste of intended readers. Sometimes they want to reserve the original cultures and sometimes they cater to the taste of the target culture addressees. 

The first is to make the TL readers acquire the pleasure of aesthetic value and cultural exploration, the translator should guarantee target language readers appreciate the same aesthetic value and cultural background knowledge as the source language readers. Thus, the way the translator chose is foreignization including word-for-word translation, notes at the end and literal translation within a text etc. 

The other one is to make the target language readers acquire equivalent information emphasizing its comprehensibleness and entertainment for target culture readers may lack correspondent cultural knowledge to understand some culture-loaded words. Literal translation, adding and canceling are some common ways used in their translating techniques. 

The third is to produce an equivalent mental impact on the target language readers, or to call the same reaction in the heart of target language readers as in the source language reader. The techniques adopted are various such as the combination of literal and liberal translation, literal translation and revision, etc. 

However, it seems that it is not very likely that the translated text can produce the above three kinds of contextual effects at the same time. It means that, to fulfill the three kinds of contextual effects can only be regarded as an ideal object that the translated text aspires to. Moreover, these three aspects of contextual effects in a possible version are not of equal importance in any given case. Which aspect should be laid more emphasis on depends on the translating purpose and textual type. When a translator presents a scientific article to his reader, he will emphasize different contextual effects if he delivers a story. When he presents a scientific article, he may pay more attention to reproduce the content of the original essay. If he delivers a story, he may put more emphasis on producing a coherent understanding on the reader’s part. Anyhow, the translator should make every effort to realize all these contextual effects, instead of ignoring them, in his translation activity. This must be regarded as constant pursuit in translation, for it will ensure the translator follow the original as closely as possible. The following is an example,
真是天有不测风云人有旦夕祸福                         (Chapter 11: 77)

Yang’s version: Truly, ‘storms gather without warning in nature, and bad luck befalls me overnight’…
Hawkes’ version: I know ‘the weather and human life are both unpredictable’.
Here Hawkes uses fewer words in rendering the idiom, that is to say, he renders the sense and abandons the original form. He has transferred the information to target language readers. Yang keeps the original form and cultural background knowledge at the same time. Fortunately, he successfully transfers the aesthetic value and mental impact to the target language readers in this sentence partly because there is little conflict between the meaning and the form here. 

4.2.3.2 Techniques in Handling Cultural Default in General

Generally speaking, there are six techniques the translator usually employs to reconstruct cultural default in translation, namely, cultural foreignization, cultural annotation, cultural integration, cultural domestication, cultural filtration and cultural blocking. Each of the six strategies has its merits and demerits. There is no perfect translating strategy in the relevance-theoretic foundation. The strategy the translator may use is up to the particular purpose, the text type and the specific context. Under a certain circumstance, the strategy that can make the text optimally relevant to the target reader is the most suitable one.

Cultural foreignization refers to transplanting the original cultural image into the translation without explanation. This technique is a good way to promote cultural communication for it enriches target culture by implanting the foreign cultural term. This technique is often used when the target language readers have been familiarized with the particular cultural image so that he can achieve more contextual effects for the efforts he makes. 

Cultural annotation means transplanting the original cultural term and at the same time giving some explanations in footnotes. This strategy, to some extent, fulfills the three contextual effects. However, as the paper will show later, it is not always the case. A translation abounding with footnotes will, more often than not, bear the target readers because for they have to stop frequently to concentrate on these details. Hence the target readers make too much processing effort, which may outweigh the contextual effects they can get in return.

Cultural integration means representing the original cultural schema with additional explanatory words within a text. It has two merits: One is to enable the target readers to form a coherent understanding of the text with little processing effort; the other is to convey the original cultural schema and enlarges the target reader’s cognitive environment. Its main demerit lies in the fact that it may, by treating the original cultural schema transparently, destroy the implicit beauty of the original. Moreover, due to the limited space for explanation, the relevant cultural background information it conveys will be substantially insufficient, so the cultural image the target reader recreates may be incomplete.

Cultural domestication refers to substituting the target cultural schema for the original cultural schema. The strategy works well when the cultural connotation in the original culture identifies with that in the target one. When the cultural assumption contained in the original schema is quite different from that in the target one, the substitution has risks. “画蛇添足” is often translated as “carry coals to Newcastle” , though in fact, the background assumptions underlying the two are quite different. The former resources from an ancient story, the latter is relevant to the local characteristic. Both of them have strong national tint. Domestication of this kind will definitely lead to over-translation and under-translation at the same time. 

Cultural filtration means giving up the original cultural image and replacing it with plain language. It works well when the original cultural schema has no similar schema in the target reader’s cognitive system and the target reader has to pay more processing efforts than the contextual effects he will achieve. For example, “go Dutch” can be translated as “各付各的钱”.

Cultural blocking refers to the strategy of deleting the original cultural image without compensation for the original cultural schema within the translated text. 

The following part will analyze different strategies used in different cases.

4.2.3.3 Classification of Cultural Default in Hongloumeng and Correspondent Translating Techniques

This part will show that it is language specificity and culture specificity that cause the problem in default translation. Normally, cultures can be classified into four groups:  ecological culture, material culture, social culture, religious culture. Correspondently, cultural defaults also can be classified into these four groups. They will be analyzed one by one in the following paragraphs.

4.2.3.3.1 Ecological cultural default

It refers to cultural content on the basis of geographical differences. Different region features in topographical and climatic compositions unique to a group, images are created following various mountains, rivers, forests and building, etc.. These culturally-loaded terms are belonging to a particular community or a region. In Chinese, “不到黄河不死心” combines closely with the Chinese famous river “ yellow river”. For example:

宝钗笑道：“我说你‘得陇望蜀’呢。 我劝你今儿头一日进来……” （Chapter 40: 303）

Yang’s version: “The more you get, the more you want!” chuckled Baochai. (cultural filtration)

Hawkes’ version: “one conquest breeds appetite for another.” (cultural filtration)
In this example, both of the two translators adopt free translation and only translate their meanings. Because the two Chinese geographical names “陇” and “蜀” have strong national tint, it is impossible for target language readers to get the same contextual effects. If they are translated directly, it will increase the readers’ processing efforts. So here the best way to get optimal relevance maybe is to translate it liberally as they have done. 

4.2.3.3.2 Material Cultural Default

Material culture includes food, clothes, house, transport and many other things all of which are nationally colored and without which life, commerce, agriculture and industry will not go on. 

Food normally contains the most sensitive and important meaning in a national culture. China is famous for its diet culture, which is special throughout the world. And some of them own particular meanings in daily use. For example:

将道人肩上的褡连抢了过来背着……                                 (chapter 1: 9)

Yang’s version: He transferred the sack from the Taoist’s shoulder to his own…  (cultural domestication) 

Hawkes’ version: But Shi-yin merely snatched the satchel that hung from the other’s shoulder and slung it from his own… (cultural domesitcation)

From the explanations, we can see that both sack and satchel are made of the same materials and function as storing things. But they differ a little from “褡连” in shape.  
It is a troublesome problem faced by a translator to look for lexical equivalents for objects and events that are not known in the target culture. Sometimes the translator can not find any word or phrase respectively in the target language for the original ones. What the translator has to consider is not only the two languages but also the two cultures. Because of the differences in culture, there will be some concepts in the source language, which do not have equivalent expressions in the target language. This may come from the differences in geography, customs, habits, outlook and various other factors. 

“褡裢”is a long, rectangular bag sewn up at both ends with an opening in the middle usually worn round the waist or across the shoulder. It exists in ancient China, but it is no longer found nowadays, let alone in English culture. Yang translates “褡裢”into “sack” because he probably cannot find a better word in the target language. Hawkes puts it into “satchel” because he probably thinks it more familiar to the English readers. The above example shows that when foreignization is not suitable, other words with close connotation in the target language can be used as substitute. 
One more example:
那薛老大也是“吃着锅里看着碗里”的。                             (Chapter 16: 108)

Yang’s version: Hsueh Pan is another of those greedy-guys who keep one eye on the bowl and the other on the pan. (cultural foreignization and cultural domestication)

Hawkes’ version: you know what cousin Xue is like: always “one eye on the dish and the other on the saucepan” (cultural domestication)

“吃着锅里看着碗里”is a Chinese saying criticizing one’s greed and desire to have more of something or covet others’ fortune or heritage.. In China people often eat with bowls holding rice while vegetables, meat and other food are placed in dishes. But in western countries people always put food in dishes in front of them.  “pan” is also different from “锅” in China. Yang’s version reserves the original expressing habit by translating “碗” into “bowl” but “锅” into “pan” while Hawkes makes some changes to appeal to TL readers by translating the former into “dishes” and the latter into “ saucepan” that makes the original image absent from the mind of the target language readers. 
4.2.3.3.3 Social Cultural Default

Social culture includes folk customs, addressing terms, non-linguistic behavior, life style and value system, etc. cultural defaults in these areas are prominent. Addressing term is a case in point. Chinese pay much attention to the status in a family and a community, so there are a great number of terms used to address persons in various positions. As for English country people, they do not take seriously of the hierarchy within a community or a group. Thus, many Chinese addressing terms have no counterparts in English. 

令尊    your father

令堂    your mother

令郎    your son

亲翁    my sister’s father-in-law  

Some other terms can be found in Hongloumeng are “家父，家母， 贱荆”，etc. The following example will show how the two translators handle the cultural defaults in their translation. 

贾珍感激不尽， 只说，“待服满后，亲带小犬到府叩谢。”            (Chapter 13: 91）

Yang’s version: Chia Chen thanked him warmly and promised, “When the mourning is over shall bring my worthless son to kowtow his thanks.” (cultural filtration)

Hawkes’ version: he said “……Then, when this is all over, I shall come round to your place to thank you properly.” (cultural blocking)

In Chinese, to show respect to others, the addressor sometimes tries to degrade himself and that’s why Jia Zhen names his son Jia Rong as “小犬” (refers to little puppy). But its English counterpart “dog” has no such connotation, so if translators replace it with “little puppy”, it will definitely cause trouble in communication. Yang adopts liberal translation in dealing with this problem while Hawkes even does not mention the name at all, which seems less relevant to the context.

4.2.3.3.4 Religious Cultural Default

Religious culture is an important part of a nation’s culture, which includes the nation’s religious belief and consciousness. Buddhism and Taoism have greatly influence on Chinese people. When Chinese people get into dilemma, they will ask Buddha for help and utter “Gracious Buddha” or “Amida Buddha” sometimes. In English-speaking countries, Christianity is worshipped by millions of people and its basic concepts are criteria for an individual’s speeches and behaviors. The westerners will exclaim “God bless you” or “God bless my soul” when they express their regards or pray. 

In Hongloumeng, religious thoughts, especially those of Buddhism and Taoism, prevail the whole novel, which is connected with a Buddhist and a Taoist priest. 

周瑞家的听了笑道：“阿弥陀佛，真坑死人的事了！等十年都未必这样巧的呢。”         （Chapter 7: 50）

Yang’s version: “Gracious Buddha!” Mrs. Zhou chuckled. “How terribly chancy! You might wait for ten years without such a run of luck” (cultural filtration)

Hawkes’ version: “God bless my soul!” Zhou Rui’s wife exclaimed. “You would certainly need some patience! Why, you might wait ten years before getting all those things at the proper time!” (cultural domestication)
In this example, Yang uses cultural annotation, which keeps the Chinese religious image---“Buddha”, symbol of Chinese religious culture. Hawkes employs cultural adaptation and changes the image of “Buddha” into the Christian image---“God”. As a result, the Chinese religious flavor gets lost, which makes the target readers fail to get in touch with Chinese religious culture. 

4.3 Summary

This Chapter is about the reconstruction of defaults in the translations of Hongloumeng. In the light of RT, the author lists translating strategies adopted by the translator and the contextual effects in the versions. Through the examples, the author points out that translating strategy is only effective when it is identical with the principle of optimal relevance. Translators should vary translating techniques along the changing of concrete translating purpose, the extent of translatability and particular contexts.

Through the comparative study, it is possible to find out different techniques in default translation to achieve optimal relevance according to different translators. It is obvious that Yang adopts foreignization while Hawkes domestication. We can not say which version gets the optimal relevance. Yang’s version keeps the original culture and gives the same aesthetic effect to the target language but it causes much more processing effort of the intended readers. Hawkes’s domestication strategy transfers the necessary information but fails to produce the same contextual effect in readers’ mind. All in all, both of their versions have merits as well as demerits. 
Chapter 5  Conclusion
According to RT, communication can be viewed as an ostensive-inferential process. The communicator estimates the audience’s cognitive environment and communication context, then manifests and conveys his communicative intention through utterance. The audience decodes and infers the interpretation by combining the information in the utterance with the contextual information, finally achieves the communicator’s interpretation.

The key term of RT is optimal relevance. RT claims that successful human communications are due to the expectation of a sort of optimal relevance that is the audience expects to obtain adequate contextual effect without gratuitous processing effort or cost.

RT claims that translation involves two ostensive-inferential processes. The translator plays the role of an audience in the first process to which the source language author manifests and a communicator in the second process in which he conveys the interpretation to the target audience. According to RT, the validity of the translation depends on whether it successfully transfers the communicator’s interpretation and satisfies the audience’s expectation

Relevance theory can effectively account for the translation and some specific means of translation. It views the translation as an interlingual interpretive use. Relevance theory can explain the translator holds the responsibilities to provide adequate contextual assumption to the target addressees by various techniques such as notes, default. 

Default in translation has been the contradictory focus involving different translating theories, but relevance theory can end all the arguments for all techniques in the end is to  achieve optimal relevance from different perspectives.

Through the analysis of the defaults translation of Hongloumeng by Yang Xianyi and David Hawkes from the aspect of relevance theory, we can see that it is possible to achieve faithfulness to the best relevance according to the principle of relevance. Both Yang and Hawkes translate the situational defaults, contextual defaults and cultural defaults on the principle of relevance. As for common background knowledge, they do not put superfluous touches on explaining them in that readers can work them out within the knowledge range of themselves or by the pretext. But inevitably the wisest man in a thousand schemes must make at least one mistake, so do them. Some mistakes also can be found in their versions. Among the three kinds of defaults, the first two are often found in the preceding text or the following text while cultural default is more difficult to achieve equivalence. Comparing the two versions, we can find that different translating thoughts kept in their mind guide their practice of translation. Yang’s translating ideas can be generalized as follows: he wants to introduce Chinese traditional situation as well as culture to foreign countries; he tries to be faithful to the original as possible as he can and not to exaggerate; he protests against excessive adaptation in translation, so his translation is literal. By analyzing Hawkes’ version it is clearly to see his translating ideas like these: He tries to translate every single word and every purpose contained in the text for he loves and even worships it;  He amplifies the text in order to make Western readers who lack the literary background comprehend the text better; He does his best to be faithful to the author of the original and the text itself for they are by no means identical though often hard to reconcile, so in a word his translation principle is liberty. We can not judge which one is better than another one because they just translate with different purposes and emphasis.
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