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A Review and Preview of the Modern Chinese Metrical Poetry

CHEN Gan', LIN Ying-qiu®
(1. School of Literature , Guangxi Normal Institute , Nanning 530023, China;
2. Guangxi Institute o f Politics and Law, Nanning 530003, China)

Abstract: The modern metrical poetry together with the free verse achieved the great brilliance in one-hundred-year Chi-
nese poetry. Modern metrical poetry originated in the early 20th century when the vernacular poetry was characterized by
a free style and rough poetic effect in the overuse of feelings. It symbolizes the modernity seeking and the poetic promo-
tion in terms of form and language. Its long evolving history involves the painstaking efforts of several generations of po-
ets. Bearing the responsibility of new poetic art construction, they put forward unique poetic ideas and gained the modern metrical
poetry widespread recognition and important status in Chinese poetry history though their fruitful artistic practice.

Key words: modern metrical poetry; the Crescent Moon Poetry School; free style; metricalization; the theory of “Three
Beauties”



